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BEATLE CHANGE
ERASES PROFIT

The Beatles have released a
conventional album cover entitled
“Yesterday and Today" after ban-
ning the first cover to the aloum
because it w:
1% ottty transtcr o Capiod
Records and the Beatles at least
$250,000.

More than 750,000 copies of the
original album had been distri-
buted across the United States and
were poised for release when a
backlash of protest from those

Capitol officials made the deci
sion o ban the cover. They quick-
ly sent word to those who had re-
ceived the advance copies and
informed them the cover was being
withdrawn.

The 750,000 albums were re-
clalmzd and then began the moun-
ous process: by hand, the rec-

i 10 be taken out of the
covers, and by hand again, stuffed

was vehemently rejected and some
even charged it was cannibalistic.
It showed John, George, Paul and
Ringo in butchers smocks fes-

chunks of raw meat
s Ihe severed parts of a toy
doll's body.

The new cover, however, is
much more sedate. It shows the
Beatles simply standing around a
stage trunk.

But even though the album had
hard luck in its early going, it is
sl expected to Lols smasin
sales. A Capitol spokesman said
e s eniin copies of the
album with the new cover were
shipped to_distributors on release
date. The initial allocation is one
of the largest in Capitol’s history.

Of the 11 tunes in the LP, none
have ever before been released on
an album. Five (“Drive My Car,
“I'm Only Sleeping,” “Dr. Rob-
‘our Bird Can Sing,”
“If I Needed Someone” have ncv-

Stones
To Sue
Hotels

Hotel proprietors have never
been noted for their fondness of
long-haired singing groups
this time it looks like they might
have gone a step too far.

The Rolling Stones, who
stopped off-in New York City
while on a nationwide tour of the
UsitdsSttes Jast rock cimped

New York hotels with re-
luslng them loding. At the same
time the Bnmh group slapped the
hotels n civil su g

“The grou s contendin
civil rights have been Viaied
They said the hotel proprietors
made no attempt to conceal the
reason for their refusal of service,

Z

‘were re-shipped to the distributors.

Bt ichuning and restufing
the covers was only part of the
Broblome: Streamers that went to
dealers, and other printed promo-
tional material all had to be junked
and new ones put out.

Tt will cost us about $250,000,
arecord company spokesman said.
““That wipes out the profit.”

The Beatles had intended the
first album cover as pop art. But it

six other songs were all pmv.omly
released as singles. They

Man," “Yesierday."
Naturally,” “We Can Work
“What Goes On?" and
“Day Tripper.” All of the songs
with the exception of “Act Natur-
(written by John Ressel/
Voni Morrison) and “If I Needed
Someone” (written by George
Harrison) are Lennon-McCartney
compositions.

Bob Dylan Gets Into The
Album Controversy Too

By
Bob Dylan, way out wizard of
the weird, has added a few more
Dyian orgial o theomscof our
tim
His new album, “Blonde On
Blonde,” will probably be talked

iy
Inside the

Letters To The Ex
Dbl Shot Of edatiors
A Beatle Recarding Session .
Adventures Of Robin Boyd ..
Manfred’s Paul Jones .
Conceited Crispian St Peter? .10
What's A Yardbird %

Mark Lindsay's Two
Hotline London

about as much as the Beatle album
cover that’s just been :

To start with, he's ignored the
usual horizontal album cover and
turned the cover on it's side to
utilize the entire back surface for
one long vertical picture.

The picture, Dylan leaning
against a wall, is fuzzed out of
focus just enough to annoy you.

inside are 10 more photos,
with no captions or explanations.
In the center is a large picture of
a girl but no one at Rec-
ords seems to know who she is.

There's also a picture of some
man who Columbia doesn't know
cither. They do know,
however, that he’s not Al Gross-
man, Dylan's manager, or Bob
Johnston, the producer of the
album.

“The only person on the album,
besides Dylan, that they do know
is Hargus Robbins, Dylan's or-
ganist. The back of his head ap-
pears in one of the pictures.

(Turn to Page 4)

=
but instead they told the Kollmgl

Stones’ agent they “did not de:
to lodge the plaintiffs and that lhcy
must go elsewhere.”

e Slunes though the refusal
g had something to_do
it el they were fos
eigners. They said the hotels di
criminated against them “on ac-
‘count of their national origin.”
Groups have often been refused
service by hotels and other enter-
prises in the United States, but
none have ever sued. The suit
could possibly start a precedent
making it unlawiul to refuse vital
services to anyone because of per-
sonal disapproval.
n the past, when a hotel re-
it was

a da

Botel by cape toras Wi syt
to get closer looks at the group.

But the 14 hotels in New York
City drdnl even use thi

and n might cost them $5
milio

'Meanwhile, the Rolling Stone

cades were smashed and several
arrests were made.

Sam Leaves Yardbirds;
Will Continue Writing

Paul Samwell-Smith, bass gui
tarist and founder of the Yard-
birds, rocked: the l‘upul«r music
world last week when he a
edhe is leaving the quintet.
often called “the brains behind the
group,” is being replaced by one of
the Yardbirds' session guitarists,
Jimmy Page.

Sam will remain close to the
Yardbirds, however, even though
he will no longer make stage ap-
pearances or sit in on recording
sessions with them.

Sam explained that he left the
group to devote more time to writ-
ing and record production. He said
he" will continue to write almost
exclusively for the Yardbirds and
will co-produce their discs with
manager Simon Napier-Bell.

‘Wil the change affect the Yard-
birds’ sound? Remaining members

of the group say they don't think
50, even though Sam is an excel-
lent guitarist and greatly accented
the group’s sound.

But the Yardbirds point out that
Jimmy Page is also a good guitar-
ist, and under the present arrange-
ment Paul s suvvly them with
more fresh materia

Sam, who Dlayzd bass with two
other groups before the Yardbirds
existed, founded the original Yard-
birds along with Keith Relf some
time ago. But the rest of the per-
sonnel was different then and even
though the group had a couple of
resident stints at London jazz
clubs, it was. still virtually un-
discovere

Jeff Beck, Jim McCarty and
Chris Dreja were then added to
the group and their popularity in-
creased somewhat, but for a while

it looked as though their unortho-
dox style wasn't geared o the pub-
lic taste.

Sam noted that while the group
was not prepared to change lls
style just to get a hit, it was
lighted to do “For Your Love.”

The song made the top five in
the United States and even higher
in England. It helped the Yard-
birds to their present status and
paved the way for their other hits
since then.

Sam has written most of the
material for the Yardbirds, but as
& member of the group he has re-
cently been unable to devote much
time to composing.

Shala dbirds might be
a bass guitarist, but they're
ghining = fulltino composer.




Page 2 THE BEAT July 16, 1966
Cover Is Clever Why The Big Fuss?
Dear BEAT:

Letters

Uproar Is Ridiculous

Dear BEAT:

You will not want to print this letter and most likely won't because
itis very contrary to your majority's views on a “‘controversial” subject.
However, 1 am writing this, hopeful that someone will take notice in
spite of some uncomplimentary references to persons who created the
inspition o

1 will have to state first that the whole uproar over the Beatles’
banned album cover is nothing short of ridiculous. When I heard it be-
ing described by DJs as “controversial” and/or “nauseating,” I became
curious and with a friend went to the station to find out what it was all
‘about.

T0
THE
EDITO

album cover under one arm and when he stopped to give an autograph,
we asked him if we could please see it. He said, “Certainly,” and he
showed us.

‘The look of anticipation as if he expected us to groan or vomit or
something was enough to make us want to laugh hysterically. So THAT
was it! 1 shudder if someone even cuts his finger but this album cover
looked no more nauseating than four little SRl roliiked
through the refrigerator steaks and then the toy bo;

1= 0 ieoni o o o ek beVis ngtiom il caries
conditions with a bit of a messy album cover. SADISTIC? That really

makes me laugh; and though I will agree that it is not in the best taste
and certainly is not a very artistic idea, seeing these half-witted people’s
reactions to it was amusing enough in itself and maybe that is what the
Beatles intended.

As they go further into their experimentation with sight, sound and
mind they leave behind more and more angry, confused members of the
general public who just can' y undemand,

e a question? How can people who will condemn a
comparatively harmless phclogmph iow moral ﬁlth such as the song,
““Double Shot (Of y's Love)” and others which not only have
disgusting lyrics bul o quality at all to e Svaaie i et
agers—and with no comments from our quick-to-put-down-the-album-
cover disc jockeys. If it weren't such a sad situation, it would really.
be alaugh.

Si

ut.
A DJ (I won't say which one) walked out with the partially hidden.

1 certainly don't understand why
s many people protested the cov-
er of the Beatles’ “Yesterday And
Today” album. I saw a photo of it
a San Francisco paper and I felt
it was not only clever but also very
original. And as for the Beatles
trying to shock us, well, all I have
10 say is “lary :

1 loved the whole idea for the
picture as it was so unusual and

e anything else. It seems a
pity that some people can't accept
something new and different. And
italso seems that lately the Beatles
can't do one darn thing without be-
ing criticized.

Joni Sawnier

Dear BEAT:

Whatever happened to all that professed admiration for honesty?
1 refer to the “nauseating” Beatle album cover. I've had several graphic
descriptions of it given me and can't for the life of me understand all
this hue and cry.

Perhaps because I happen to dig the humor of the pose. Not many.
people will. Now, this doesn't put me above those who don't care for
grisly jokes but I don’t really think it should put them above me either!
Has it ever occurred to any of you that the Beatles just liked the idea of
posing that way and decided to doit?

You think the cover is nauseating. I happen to see the amusing side.
Each of us is entitled to his opinion but my main point is contained in
the beginning sentence. I the Beatles openness and their willingness to
risk offense for what fhey care about and all the other “honest” things
for which they are praised—are all these things laudable only when they
don't offend anyone?

It takes neither honesty nor courage to produce a full album cover or
to state, for instance, that a great deal of pop music is trash. Any-
one fa with the business will substantiate the last statement. It's
true. But it does take at least a modicum of courage to expose oneself
1o the sort of witch-hunting which is being pursued by so many people
against the Beatles because of this album cover. Maybe they thought
it would be a crazy, fun thing to do—pose for that picture, I mean.

I'm being redundant. I've said too much and yet too little but hope.
I've got my point across. There seems to be a bit of hypocrisy lurking
in the woodwork somewhere; let’s see if we can smoke it out and kill it.

Kathy Sedwick

English Bad?

Dear BEAT:

It isn't very often that I feel s0
strongly about something that I
will take the time and effort to
write a letter. In your July 2 issue
of The BEAT you featured what
1 think is the best description of
what the English are like. I would
like i

Fans’ Fault

Dear BEAT:

I've wanted to write to The
[BEAT for a long time but until
now 1 haven't had the time..
However, the letter about lhe

Beatl
« |Dear BEAT:

1 am writing in response to the
article in your latest issue about
the cover of the new Beatle L.P.
I thought the article was com-
pletely ridiculous and obviously
the author had his doubts too be-
cause he didn't sign his name. |
don't think 1 would admit to being
that totally assinine either.

1 have seen the album cover and
although I'm sure the Beatles
could have found a better one, I'm
not going to crucify them for using
the one they did. T can see where
someone might say that it was in
poor taste but to go so far as to
[scream that it is revolting and nau-
seating s ridiculous!

are far worse paintings in
thousands of art museums and gal-
leries all over the country. I've
S e

e Art

if the Beatles had placed their al-
bum cover in S lhmugh

the country it gxm:d
artistic r:cngnmnn mslead of be-
n outrage and a

grace.

I'm not saying that it is a work of
art but that it seems ridiculous that
when there are such grotesque
paintings and exbibits accepted by
the people as art they can still
jump on the Beatles and say that
they have put out a nauseating
album cover.

Right now our nation s involved
in a war, we are having riots inside
our own country. I think we have
much bigger things to criticize
and worry about than a record
cover. It just being blown up way
out of proportion!

Thank you.

Randi Vreeland

To Be Funny

Dear BEAT:

Concerning the article on the
Beatles' new LP cover and your
question on what I thought it was
done for I would like to say this.
1 think they did it because they.
thought it was funny. I thought it
was funny when 1 heard the des-
cription of the cover.

course, hearing the descrip-
tion isn't as effective as seeing it.
1 would like to see it very much. It
couldn’t be so horrible in black
and white.
Elise Kurutz

Thg the courage to
write it and to congratulate The
BEAT for printing it.

1 lived near England nearly all
my life and 1 know what the Eng-
lish are like. Two-faced is a mild
might call them. The
English like exactly what is good
for the English, no matter who suf*
fers. Their opinion of themselves
is, “No one is, was, or will be as
S wem

a poem the Irish have
bt thein which T think j# ood
summary of them. “God made the
Irish, the devil made the Dutch,
whoever made the English sure
it make o

Thank you very much for listen-
ing to my opinion.

Jackie McGinty.

Beatles Are Changing

Dear

BEAT Vegetarian?

jus few

BEA
1 have just finished reading the July 2 issue of The BEAT and now 1
t

gs.
On the Beatles new L.P. cover being bam\ed‘ well, the Beatles have
il al

always been impossible to figure out and prot

be they are tired of the whole bi

always be! May-
concens, bemg famous, being on

Dear BEAT:
Since you solicited them 1 am offering my comments on the recent
= Beatle record jacket and related subjects. All 1 have seen of the cover
what was reproduced in the newspapers, so 1 may not be qualified
to judge its merits. My feeling, however, as well as that of everyone I
have talked to (which, unfortunately, excludes show-bix folks) is tha
itis a charming and imaginative piece of work.
ned article in the July 2 BEAT is a

evoked by the jacket dosign, What 1 do fid hard to understand is e
statement that BEAT staffers and their fellow arbiters of teenage taste
“felt it was the most sickening spectacle they'd ever see:
Why is the sight of a few decapitated Barbie Dolls and freshly but-
chered sides.of beef more sickeaing than the lurd daily photographs of
the effectiveness of our bombing and napalming
cause the baby dolls and steers are Anglo-Saxon Dttt
tims across the Pacific are merely Communist or Buddhist gooks?
- Thomas Ganiats

the move, etc. and want to stay home in England with their loved ones.

On their new single and album, the music world is changing and they
can't have the same style of the days of their first few albums. (But oh
bow T wish) Ifthey did, we wouldu'tbaye the grcater albumevet mmle
by anyone, “Rubber ASEailsaidubly their song, our
best single but we're satisfied with it. We are experimenting al et
ith oir 5. We cannot d1ay e s ot agree.

The Beatles are my favorite group and always will be. Sure, a lot of
their singles haven't been m:.r greatest but someday they will find the
new style that is awaiting ther

Lastly, that Jackic Genovese who said that about the Beatles not
liking America must be losing a couple of her marbles! I have an English
pen pal and she sends me papers (such as the great BEATS I send her)
and everytime I see something the Beatles said about America it has
becn good! (And why not?2211)

‘Thanks for reading this letter, now I'm happy I've said what I wanted

Nancy Thune.

e
about the U.S. really stirred me
up. 1 honestly think that the
| American fans of these groups
are at fault. Sorry to say, I can-
not exclude myself from the
fans who have given these Eng-
BT i
sion of America. 1 wish y

e et e
few U.S. teens wil see the light.

First of all, England means
home to these groups. England
is where their families and
friends are. England is where
they've spent most of their
lives. Yet a lot of us don't think
about that

T've heard so many people
say that the English groups
[don't spend enough time in the
U.S. But why should they when:
just about all they see of our
great country are stuffy hotel

rooms. The only people they.
come into contact with are
nosey reporters and screaming
fans who are a constant threat
o their very lives.

I mean, how would you like
to have to sneak around and
hide all the time from a bunch
of nutty girls who are bent u

on earing you b from e
IUs pretty frightening, you
know.

Maybe someday—when the
screams die out and another,
Eeatin takes over the world|

pop music—a one time
Beatle o Stone or Hermit will
come back to the U.S. and get
a look at our really good side.

Linda Reali
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By Louise Criscione

Are you ready for this? David G:mck has sent his recordmg of the
Jagger/Richard composition, *“Lady Jane,” to_the England
because he says it relates o her Sncesiagl David gees oniioiy:
think this song is a collectors' item —history brought it up to date.” Could
be, I guess, and knowing Mick Jagger it probably is

Personally, I thought a lot of fuss was made over nothing when
people made such a big thing over Paul's broken tooth. Well, he's had it
capped now but I guess he felt he
had to explain about it ‘cause he
told the whole story. “It was quite
a serious accident at the time,”
says Paul. “It probably sounds
daft, having a serious accident on
a motorized bicycle but I came off
hard and 1 got kicked about a bit.
My head and lip were cut and I
broke the tooth."

Paul’s Fault

Paul xdmxued that it was en-
tirel is own fault. Says he hit a
stone in lhe mad because, “It was
a nice night and I was looking at
the m¢ He probably won't be
looking at the moon anymore be-
cause although he had his tooth
fixed he still has a scar on his lip.
And the moon just isn't worth it.
Forget the Hollies. They aren't
coming Stateside for their tour
scheduled to kick off on July 28. . PAUL McCARTNEY
The reason? Work permits,
naturally. They applied for work permits weeks ago and they haven't
come through so the Hollies have decided to cancel their U.S. tour and
take some other offers they have. it e
cThy o hoRE Qi s a the nd of October for a four 1o five week
——tour ﬁd%:me ‘meantime they have a British tour lined up as
three week vacation.

Mama Meets John

Well, Mama Cass finally met John Lennon and as an extra added
bonus Paul McCartney showed up too! Guess Cns: wasn't disappointe

because she said after her meeting with Jol s charming, cour-

teous and intelligent. Witty, amusing and entertainin

Cass said the two Beatles sat around and talked for hours and that
Paul even played the piano. “They were everything I hoped they would
be,” finished up Cass.

While we're on the subject of Mama’s and Papa’s, the latest word on
Michelle leaving the group is that today they are the same group—but
there’s always tomorrow and people closely connected with the group.
seem awfully upset at what tomorrow conld bring. But until then—every-
thing’; fecun ‘with the Mama's and Pap:

oy, Len Barry sure knows how i e
e e st mber what he said about long-haired
groups? Well, the il hc:n
pouring in and now even Gene Pit-
ney's gotten into the act.

Gene said he didn't read what
Len said but, of course, he heard
about hen 1 was told 1 could
only say that somewhere, some-
how along the line, something
went wrong. I can't believe
said that. Maybe he did criticize
long hair—to which my answer is
that length, or shortness, of hair
is quite irrevelant to a performer’s
talent or lack of it—but I don't
think he meant 0 attack the Ani-
mals like that. They're obviously
atalented, musical group."

Ego Factor

Gene had a few comments of his
own to make on why groups wear 2 /
long hair in the first place—he . 2
thinks it's ar ... GENE PITNEY
wear long hair,” s
haired Gene, “you're instantly recognized as being on the pop scene —or
at least a beatnik! I think its a lot harder to go on stage

THE BEAT
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THE SWINGIN' MEDALLIONS (1. to r.) Joe Morris, Jimbo Doares, John McElrath, Steve Caldwell, Carroll
Bledsoe, Jimmy Perkins, Charlie Webber and Brent Fortson. Yes, Virginia, all eight are Swingin’ Medallions.

SWINGIN’ MEDALLIONS SAY:

‘Double Shot’ Is
A Fratermty Song

helle Reed
A i i of Disie came in 10
Seghlsgup.ihs offce
r members of the Swingin"
Meédalions,fwearisg belght. bive:
green paisley trousers and blue
shirts, dropped by for a quick in-
terview before rushing off to do a
local television show, where the
other four Medallions were setting

week

up.

The sameness of their outfits
was overwhelming since hardly
any group wears the same thing
together anymore. “‘These are
Southern collegiate clothes,” John
explained, “this type of nulﬁl s
not uncommon in the Sout!
other three, Jimbo, Jimmy and
Brent, nodded their heads in
agreement

They should know, as all eight —
that's right, eight—of the group
are from the South, and all possess
the famous charm of Dixie.

Since “‘Double Shot (Of My
Baby’s Love)” has brought them
to national attention, however, the
South has seen less and less of the
Medallions as they travel from Los
Angeles to Old Orchard Beach,
Maine, to perform.

The group started playing to-
gether about five years ago, when
John and Joe combined to fill a
steadily growing series of engage-
ments at Southern schools and
other spots from Louisiana to
North Carolina.

Then, not long ago, two Bir-
mingham, Alabama radio stations
began playing “Double Shot. It
was an overnight sensation.

‘The song, however, has received
wide criticism for it's lyrics, which

ly straight but that's the way I prefer it. I rely on the show, on my si
style, rather than on something as irrelevant as hair ler
e il on talented person. Too bad
people in the States refuse to recognize the
Have you heard the new Dylan alhnm‘ “Blonde On Blonde,” yet?
Out of sight!

compare a boy'’s wit
a girl o the overwhelming effects
of a drink. It has a party flavor,
with shouting and talking in the
background.

“The song is a fraternity song,”
John sai how you take

He believes that today’s liste:
SRR il coue o et
the song, like they have accepted
“Satisfaction,” “*Gloria,” and

ers.

“Satisfaction,” incidentally,
is on the group’s album, just re-
leased this week. “One side is all
Hitsgthat bayesimadedit b in

ettont Swhle e athe e s
original songs either written for us
or ones we wrote,” John said. A
single will also be pulled from the
SRl S
the group hasn't decided ye

Spokesman John is 1:lually
John McElrath, handsome 20 year
old leader of the group who plays
piano, organ, and is a junior at
Lander College in So. Carolina.
‘The other members are:

Joe Morris istory major
at Lander, dru

Carrol Bledsoe—22, teaches al-
gebra at a junior high school,
trumpet

Brent Fortson—19, pre-med at
Erskine but plans to attend the
University of So. Carolina next
year, flute, piano, saxophone.

Jimmy. Perkins—19, a high
school senior in Greenwood, S.C.,
tenor sax, electric bass.

Jimbo Doares—20, a business
senior at Lander, lead guitar.

Steve Caldwell—20, a sopho-
more at Lander, sax, piano, drums.

Charlie Webber—20, a former
football player at Clemson Uni-
versity, trumpet.

It is difficult to categorize the
sound of the Medallions by instru-
mentation since their versatility is
remarkable. Unlike most of to-
day's groups, they do not rely on
guitars alone, but utilize a variety
of instruments, including three
saxophones, an electric piano, or-
gan and flute—with one lonely
guitar.

The group strongly disagrees

with Them, who packed their sax-
ophones away when advised that
American audiences niether like
mor: appreciate the sax. The Swir
in’ Medallions feel that audiences
do like and appreciate the sax,
fortunate for them since they rely
heavily onthe instrument:

he group specializes in soul
mus.e, although “Double Shot'*
isn't soul. In the past five years,

pending on their audience. “Ver-
satile,” said Brent, is about the
only way to describe their music

wears Mod

Jimmy has some trouble seeing
through his bangs, but no one in
the group has hair around his
collar.

At one time the group had very
long hair but “‘everyone else start-
ed doing it so we cut our hair,"
John said. Now short hair, or
relatively short hair, will stay with
the Swingin' Medallions.

The name Medallions has been
with the group even longer than
their long-short h: We d the
name Medallions,” Jimbo says,
“‘but then we found out a grou,
Chicago had the same name, so we
added the ‘Swingin'

The group loves California, es-
pecially Disneyland. “We almost
cried when it closed for the day,”
Jimbo confided.

The Swingin' Medallions, all
eight of them, are undoubtedly one
of the most charming groups (o it
the pop music scene in a long tim
Friendly, W'Ile and talkative, lhE
Medallions might be just as big a
group even if they didn't sing a
note. They could just stand on
stage and smile!
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A Tender Dylan?

(CONTINUED from PAGE 1)

The album has been delayed for
some time now and word had
reached The BEAT that it was
Dylan himself who delayed it.

bers on
He xlsﬂ changed the mle from
inal_“Blonde,_on_Blond”

m Blonde o4 Blonde
“There are a few things missing
on the album, like for instance
photo credits and times on the
tracks. We can report though, that
one side of one record, in lh: (wo

_it's 11 minutes 23 seconds long.
b e e
album — the

more of his far out, highly symbol-
ic babblings that ‘he’s becoming
known for.

It does contain his latest two
singles, “Rainy Day Women #12
and 357 “I Want You,” but it al-

contains some numbers that
are probably as close to tender and
gentle as Dylan’s come in a long
time.

One track in particular, “Just
Like A Woman,” could almost be
called a love song —something that
we haven't heard from Dylan in
quite a w

Dylan seems to have come back
one step closer to the earth in this

album. Some of it is down right
close t0 being real.
That Hat

One number however, will prob-

ably have people talking for quite

viously not about a hat. We're
rather curious to hear what people
are going to get out of this number.
If you listen carefully to the en-
tire album, you'll find some great
blues things and, every now and
then, a very Juman Iyric or two.

= Dylan fan, Dylan became a living,
breathing, human being for the
first time in my mind after I'd

listened to this album about 10
times. He was never real to me be-
fore, but now I see in my mi
human being rather than just a
mind.

We have to assume that all the
material on this album is new—
written recently—because Dylan

Behind The Scenes

Millions of words have already
been written about the latest
Beatle single, “‘Paperback Writer,”

b/w “Rain.” Since its release just
lone month ago, this last single
from the Fabulous Foursome has
caused more talk and controversy
than almost any other Beatle tune
to date.

‘This is, of course, the first more
or less electronic effort by the
boys and it came as somewhat of a
shock to the many Beatlemaniacs
around the world. It took some
longer than others to catch on to
the new styles which the boys set
down in this new record, but now
everyone seems pretty generally
agreed that—like all previous
Beatle records —this one is also
fantastic.

Instead of criticizing the songs
further, then, The BEAT is going
to take you behind the scenes at
the actual recording session when
the two controversial tunes were
created on wax. Come along with
us now as we journey to the Num-
ber 3 studio at the famous E.M.1
studios in London, and watch a
private Beatle recording session
Scattered all around the studo,
you will notice a fantastic assort-
ment of equipment, in the middle

‘written some fime ago.

So we have to assume that this
album is Dylan now, as opposed
to the Dylan that wrote “Blowing
In The Wind,” or even the Dylan
that wrote, “Like A Rolling
Stone.”

‘We haven't seen Dylan for some
time and probably won't see him

cently were his recent British tour.
Appearances

The only appearance he’s even
rumored to have scheduled is the
Newport Folk Festival in Mass.

mever el sprsusd st
the festival for several years and
ccnm el Tt o back
Dylan rarely goes back to any-
thing once he’s leftit.

So all we have of Dylan now is
this album, but there’s enough of
tokeep us busy a while.

Beatle fans may note one of the
pictures inside shows Dylan hold-

a framed picture and a pair of
pliers that looks very similar to
e S o ens

Tnle Dylan fans shouldn't be
able o keep their eyes or ears off
this album for some time

The BEAT can't offer any ex-
planation for anything Dylan does.
We just have to assume that every-
thing he does is deliberate. We can
recommend that you take this al-
bum and give it alot of concentrat-
d attention.
1's Dylan and it’s Dylan now.
Maybe he's ahead of his time, or
maybe he’s outside of time all to-
sgether. But this latest album is all
‘we have of him as he is today. He
won't be the same next time we
hear from him.

of which are the brand new,
SETL
n. Arranged in great
dxsmder Gesuad the ot 0 the
room are all manners of pianos,
e ios s fescussion
instruments, amplifiers, and var-
ious assorted unnamed pieces
scattered about.
Four Beatles

o

Now —the stage is set for an im-
portant recording session. Every-
one seems tensed and ready to be-

gin—with the possible exception
of Ringo, who is calmly seated in
one corner of the room behind a
large screen where he is engrossed
in a game of chess with road mana-
ger, Neil Aspinall.

A gentleman present leans over
10 Paul and asks what he is hoping
to do with this record. Paul in-
quires if he has already heard the
lyrics, and the man rtnllts that he
has and thi un-

outfit, consisting of black trousers,
black s a

white shirt with fawn-colored
stripes, a black sleeveless pullover
sweater, and a pair of bright-
orange tinted glasses, probably
e sk 5 e wad wedringion
the now-famous Ed § show
of June 6.

Johu is cladsini groen velver
wool vest which he
ma e
Rvngu looks very maich [k fie
dark trousers and
o black furle, nock sweater, bt
George has distinguished himself
on this auspicious occasion with
a Mongolian lamb fur coat, black
cottargy Sl Aria B O
long metal

gz

usual. Paul leans back and ex-
plains, “The trouble is that we've
done everything we can with four
people, soit’s always a problem to
ring the changes and make it sound
different. That's why we have got
all these guitars and equipment
here.”
Elusive Bass Line

Paul then climbed down from
the stool e had been perched ot
gently the red-and-white
Rickentacker guitar he had been
playing down, and strode over to
the piano. John, George, and
George Martin gathered around
him in 4 close huddle and after a
few prel ttempts to find
a new bass line, John got up and

.. “WHERE'D ALL THE HORSES G0?”
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he Beatles’ London Recording Session

tried to find the elusive notes on
an orange-colored Gretsch guitar,
aul got up once again and

- - . BEATLES ARRIVE STATESIDE AUGUST 12.

After a few more of these exper-
imental bits are gotten down on
tape, they are compared and the

i O idea seems.

(ched this time 10 a Vox organ. - “Frere Jacques'
e R

particular number had been Paul’s, Rin

and he makes a request for the en-
gineer 1o play the track (already
recorded the night before) back at
half speed, so that John an
George can add some vocal bits to
it

Once this has been done, they
are ready to begin the hardest mn
of the vocal recording. As t}
cobins Faht gocs on, tach Beatle
clamps a microphone down upon
his head o listen 1o the track be-
iz played back, and then John and
G oo i pind
some of the very high

'en Ti me

orge stops and informs
s [elluw Beatles that “1 don't
think I can make it unless 1 have

acup of tea.

Mal Evans s recruited instantly
and dispatched to secure some tea
and biscuits. As an extra treat, Mal
brings back some toast and straw-
berry jam which proves to be very
popular.

Just as the “tea break” is just
about over, Paul receives a sudden
i
him flying to the nearest pian
tweak out a few notes of *
Jacques
it might be very interesting to have
this melody line in their new rec-
ord, and gathers John and George
and George Martin around him to
try it out

few experimental notes are

heard from three Beatles, then
Paus head pops up and he sk,
“Did you come in at the
place?” But John just grunts, * e
can't hear it properly, and any-
way I thought that was the end
of it.” George just glanced at
John and explained that it was
the beginning!

chess gam
sounds as though John and Paul
are singing through water.
Dum Dum Dee Dum
Those words are definitely not
music to Paul’s ears, so he's off
£ the - oxgan omct mors bo-find
new sound.
Within seconds, Paul has begun

dumms” to it. George Martin
sticks his head over the piano to
inform Paul, 1 see what you
mean,” at_which point Paul
promptly informs George that he
thinks someone else should play it.
In other words — George!

John and Beatle George go back

10 the mikes to add some more vo-
cals to the track, and then Paul
asks them if they think they are
singing right. George Harrison
turns around very slowly to Paul,
lowering his tinted shades, an
y much like a rather
superior school teacher, replics:
To the best of our ability, Paul!”

{ last, the tracks are all o
Dl it e
i yif ther efoxts It bas
taken over ten hours of studio time
until this tune is finally pronounc-
d in the can!” but now it in-
ished and it sounds like
s ik Ofi
have decided to call it “Paperback
Writer." Sounds like a good title
for a Beatle record, don’t you
thin

7
g

. “HERE THEY ARE.”
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ittle Lisa—The

Motown

1 “Nlo'matter what the age group,
‘ people seem to be the same all

Litle Lisa, 9 year old Motown
“singer, says success brought her
three things: her teacher gave her
better grades, her vice principal
asked for her record and everyone

in school wanted to be her friend.
“Everyane seems to like me at
3choal? saysthe pit ized rght-
Seie o't like that

before.”
Charming Miss

| Not that Little Lisa, whose full
g
ar from it. She's a charming
e S
shows a row of brand new adult
teeth and a remarkable resem-
blance to Cher of Sonny and Cher.
e's the sister everyone would
like to have —and she can sing, t0o.
Lisa’s recording career came
about more or less by coincidence.
“I used to sing around the house
she
“confides, but one day her mother
S R I
cord one of the songs they had
S e e
She is currently on the VIP la-
bel, a division of Motown. Her
mother and sister also write and
record for Motown under the
name of the Lewis Sisters.
After her demonstration record
was approved by Motown, Lisa
I i v
very busy girl. She flew to Detroit
where she recorded her first disc,
“Puppet On A String/Hang On
Bill" This led to appearances on
De-

show:
71 hop. in:Philadetphia; and
Cleveland.
Back in Los Angeles again, she
~performed on Hullabaloo and

Swinger

other shows, often with .molhzr
young group, The Bantams, who
Lisa feels look much smaller than
their 10, 11 and 12 y¢
Lisa has a remrkahle sound for
her age. She belts out songs in a
voice much older than her years,
and often gives the impression of
being a much older person trying
10 sound younger.
e has accepted success with
S oiuaici i Oxia
was one kid and the next day 1
was somethingelse,”
Being

et peeves is the person who
attempts to talk down to her age
level. Lisa would much rather not
understand someone than to listen

Li
of minfefiend pretecs tecnagers
for an audience any day. “I think
they know how I feel on stage and
they know how it feels to be made

un don't do it,” she
s 1 all, they were chil-
e wuvlc of years ago.

Normal Life
Lisa has all the problems of any
performer, but she still attempts to
lead a normal life among her
friends and attends regular schiool.
Often she slips off to contemplate
her current state of afairs with her

Collie) and a cat named very simp-
ly, Babe.

Lisa has no intentions of being
another Shirley Temple, though
she “loves to watch her old mov-

ies.” She just wants to be a singer
and a good one. Little Lisa has
big hopes, and with her drive,
she just might make it

’ The Adventures Of

Robin Boyd %@I

©1965 By Shirley Poston
Robin was half-way out of her
bedroom window when her moth-
er's voice stopped her short (the
exact location of her shortis a long

‘Where do you |h|nk you're go-
ing?” Mrs. Boyd bellere
Rnbm Giliol, Sonts sy
to meet Dr. Anders-
rus she lied truthfully.

Mrs. Boyd moaned. “Is it cus-
tomary for you to leave through
the window when your father paid
all that money to have a door
installed?”

“Of cor

g

Robin soothed.

““Then you'd best hurry and see
Dr. Andersrag,” Mrs. Boyd re-
moaned.

Hurry isn't the word for it, R
in thought as she raced gracefully
(as in chip-a-toof) to the corner
where George was waiting for her
behind the wheel of Ringo’s car.

Forward!” Robin cried, leap-
inginto the front seat.

Groping the unfamiliar gears,
George set the car in motion and
they zoomed down the street in
reverse.

**Ahem,” Robin admonished,
trying to catch her false eyelashes
(no one is perfect) as they flapped
away to join a nearby flutter of
butterflies.

Givi
Same drastic
measures to me smn and got no-
uld you believe

backward: 'hegmwled,
Anything
““At this point in my life, I'd be-
lieve anything,” Robin groaned.
And moments later, after having
sent_countless motorists off in
search of the yellow pages, they
acked supersonically into the
parking lot of Angel's Rest
Hospital
“Are you sure this is going to
work?" George asked, barely
missing a male nurse (who brand-
ished his purse menacingly) as he
1

“Its got t0,” Robin breathed,
crossing her fingers, toes, and for
g00d measure, her eyes. “You said
Ringo might listen o an adult who
understands me, and if there’s one
adult in this world who under-

stands me, it's Dr. Alex An-
dersrag
“You " boomed the good

(using the term loosely) doctor
(that one, too), slamming the car
door open and giving Robin a bear
hug. **How's my favorite nut?
Between giggles, Robin man-
aged to introduce George to her
ndly (I'll say) psychiatrist, and
the three of them were off (I'
that also) to Ringo’s room.

“Take it from the top one more
* said Dr. Ande

time,”

Translating his request, Rot
took a deep breath of alcohol-
scented Lmbbmgunfonunzlely)
air. “The . . we're

Soing o, sce insits that 1 change

me w she explained. “If |

dont Pl have to. . . er ... stop
However,

i to stop seeing me.

**Of course not,” the doctor

soothed. “And you want me to

convince this person that you're

pécieelly ridicalot) ity you

are, right?”"

"nghl‘" chorused Robin and

George, but suddenly sobered (as
p.)

inu

Hhere's just one more thingy,”
she quaked: **You may find this .

- person somewhat unusual.

The doctor shrugged compla-

cently. “Kiddo, see one and
you've seen ‘em all.”
r, when they walked

through the door, the doctor be-
gan to wonder if he'd seen any-
thing yet (which he hadn't.)
“Groovy!" chortled Andersrag.
“Aren't you one of the Beatles?
And aren’t you one, t00?" he
added, taking another look at

“No,” quipped Ringo as he sat
up and started to exercise his ban-
dage-swathed wing.

As the doctor stared open-
mouthedly, Robin realized it was
up to her to get things moving. So
she moved over to the gaping psy-
chiatrist and administered a swift
kick right to his left shin.

side.

Dr. Andersrag, who would like to

say a few words in my behalf.”
Ringo looked stern. *“Nothi

nounced firmly. “Since Robin
Irene Boyd fell under the influence
of George the Genie, she has
changed into, among orher things,
a gasping, fainting, trouble-making
whopper-teller! She must reform,
orelse, I tell you!"

Speaking of gasping, Roh|
cxactly that at this (apt) descrip-
tion of herself.

But the good doctor (oh, sure)
remained unruffied. “Man,
gotta be puttin’ me on,”
his best bedside manner (and man,
if you think that's bad, you should
see his worst.) “1 mean, you can't
tame a wild thing, baby!”

It was Ringo’s turn to gasp. Not
only at the language Andersrag

chosen to convey his “fe
words.” Also because the opener-
mouthed nurse, who had been
seated across the room polishing
a bright object, let same clatter to
the floor.

Looms Large

"(‘zl:l‘ul w\m that halo,” Robin
warned. looms large in his
legend.”

hurrup!” Ringo thundered an-
seliclly, returming s atiat
o the doct ¢ youthink
warrant

Robin jumped up and down on
the remains of the doctor’s remain-
ing foot. “Did you hear that?” she
eeched. “He said some! Maybe
o B e e efy Fetomi
Couldn't I just stop telling whop-
pers?” she begged, batting her ex-
lashes (hmmm) at Ringo.

"You could stop gabb ng an
wait in the hall, you could,” Ringo
ordered, pointing to the door.

Narrowing her eyes to mere
murderous slits, Robin yanked the
knob clean out of the socket and
stomped out of the room.

After what seemed like seven
hours of post-graduate-pacing, and
after being told several times that
it was a girl, Robin saw Dr. An-
dersrag emerge o the hallway,

“Did it work?” she blithered,
re-jumping o his side (ot to men-
tion the rest of him) (and let’s not.)

He gave an addled, expression-

nod. “Yes . . . you're to stop
telling whoppers and promise to

stay out of trouble. George is iron-

mean, 1 promise, 1
promise!” Robin caterwauled,
causing a surgeon on the next floor
to hemstitch himself to a rather
attractive nurse’s aid (who was
heard lo remark “sew what else
is new?”

Dr. delsrag still looking odd,
muttered something unintelligible.
(Robin couldn't hear what he
either.

“What's the matter with you?""

she inquired.
“Beatles,” he re-muttered.
“Genies . . . angels with their

wings in slings
does begin at forty.
Wild Thing
Then he looked deeply into
Robin’s bangs. “Wild thing, I think
Liove you i

- maybe life really

“Hah?

He said reverently. Then, after
quick look at his watch, Robin's
Dsychiztrisl bombed off down the

hall to n appointment with
his psychlalnsl
Fortunately, Robin was able to

contial herselt uathRE Tt disap-

laughed hysterically.

Only when a man in white came
along and offered to help her into
a most unstylish jacket did she
race for the parking lot and col-
lapse in the car.

About fifteen minutes later, she
stopped laughing and started snarl-
ing. Ratzafra! Wht was keeping
George, anycowpa

She continued o re-ask herself
this question for another fifteen
minutes, during which she squirm-
ed, only to learn that getting com-
fortable was another of the many
things one cannot do in a sports
car (such as play tennis and/or per-
form an appendectomy.

Finally, out of desperation (not

pool.” When the magic word had
turned her into a real robin, she
pecked open the glove compart-
ment and nestled cozily in . ... you
guessedit ... aglove.

"That was the last thing Robin
knew for several hours.

The next thing she knew, she
was jolted awake by the closing
of the glove compartment.

And the rext thing she knew, as
she straightened her Byrd glasses
and peered through.the keyhole,
was_that she was already in a
whole lot of the trouble she'd just
promised to stay out of.

(To Be Continued Next Week)
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Manfred Stand-Out: A Bloke Named Pau

y Louise Criscione

Mol Vst i group but
like most top groups they possess
one member who stands out, who
is immediately recognizable, who
is “it.” The funny thing is, he’s not

Manfred Mann. He's rather fair-

just call him one of the Jones Boys.

Paul likes being the center of
attraction and says so. He enjoys
the screams, the excitement,
everything. “For me, it’s a way of
winning attention. I was a very
spoiled kid. My parents expected
great things of me,” says Paul and
then adds with a sort of h
attempted grin, “They're bitterly
disappointed.”

Paul’s brother is a minister and
the fact that his parents are very
proud of him probably hurts Paul
deeply but he won't admit it—at
least, not out loud. I was doing all

right until T was twelve,” recalled
Paul. “I was quite an athlete. 1
liked that, showing off in front of
an audience. Then when I was
twelve I went 0 seed. Got in with

ways like that in a group. They
always want to be the center of
attraction,”

Complex is the only word I can
think of to aptly describe Paul
He’s very much a joker and yet he
can be serious. He's not afraid to
make decisions and doesn't dodge
responsi He married young,
i 0 smalcHidien ol Uona
hide the fact the way some per-
formers do.

He does keep his family out of
the spotlight, however, and is
quick to tell you about it. “T don’t
like to push my wife into the lime-
light,so I don't have photos of her
taken often, or go into great dis-

.. THE MANFRED MANN

cussions about my sons, Matthew
and Jacob. Nevertheless, I have
an enormously high regard for my
wife and all she is and stands for
in my personal life.”

Phony people rate first in Paul’s
list of dislikes. Being in the enter-
tainment field has, of course,
Paul the opportunity to meet and
learn to dislike all kinds of phon-
ies. He doesn't fight with them,
exactly. He just puts them on.
dislike false people. Why sh
I take it out of them
does, too. The minute he spots
someone trying to be hip, he im-
mediately moans: “Hello daddyo,
what fab gear, man.

Its been a long time between
American hits for the Manfreds
but it looks as if they've come up
vith another smash in the form of
Pretty Flamingo.” But the Man-
freds seem to have a positive
knack for recording songs whost
lyrics are criticized and which are
even occasionally banned.

‘Whether you know it or not, the

Manfreds recorded “If You Gotta
Go,” almost a year ago but it was
denyed air play because of al-
ledged “filthy" Iyrics. The whole
controversy made the group fur-
ious and they lost no time in lash-
ing out at those responsible for the
banning. Then they r=:orded
“With God On Our
never heard that one cither

So, now they've recorded “Pret-
ty Flamingo" and, wonder of won-
ders, the record is actually being
played and thus far there have
been no words of Iyric criticism on
our side of the Atlantic, but, of
course, in England the disc has
been knocked around quite a bit

“The man who wrote the song
claims he doesn't know what Fla-
mingo means. I don't particularly
care whether he knew
meant or not—I really can't see he
could be that naive—but still, it's
notthatimportant

“I don't go ga

It's commercial and it gives me a

chance to be my usual chccky self,
which I've come to like.
Pout soks o105 s thaf he docatt
really believe the record buying
public listens to words of a song
but rather, “Mostly, people catch
a tune and a phrase or so and that’s
i
Paul appreciates his fans—he
loathes being mobbed. Girls that
tug, pull and scratch turn Paul
completely off. And besides that,
““They rather embmm me,” says
Paul. He is realis a terrific
i b st
the only ones responsible for his
cess. -Without--them, - he. just
P
down and states frankly: “1t"
area il they scieam bess i
t 1 don't like them all per-

So goes Paul Jones —king Mann,
Sipeu finger, speaketfof wifp
mes just speaker.
o.u o theSonenloyasrealy:

AN ARTY sort of shot Paul particularly digs.
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THE FABULOUS KNICKERBOCKERS re- npened The Tnp on Sunset Blvd. after it had been c!r;sed due to
legal difficulties. After a 10 day stay there the group is off on a nationwide tour for “Where The Action Is.”"

IT'S ASSOCIATION WEEK —The Glendale Ice House and the City of Glendale are hosting “Association
- Week” this week, July 12-17, marked by the group’s homecoming to the Ice House, July 12 for a week’s
engagement which will feature songs from their forthcoming album, that is set for release this week.

ruursm BONUS COUPON OFFERINGS [l
s

en Center 2 for 1 admission

Them Honored By
Their Hometown

A city in Ireland has instituted
an award to honor the singing
groups who put the city on the pop

erchont
T Sanonde Vally
17400 Victory Biva
Drum City-Guitar Town
15255 Sherman Way, Van Nuys
5611 Jumilla, Woodiand  Hills
6226 Santa Monica Bivd, LA.

2 free “Crazy Fill" book covers
plus $5 gift certificate with $15
one-time or accumulated pur-
chase. Member's friends may pur-
chase on his accumulation.
2 for 1 admission to Teen N
every Sunday (7 pm-12 mmmnu
2for 1 admission

Free Beatle jewelry piece

map.

The Citybeat Golden Guitar
Award, the first of its kind in Ire-
land, has been presented for the
first time by Ulster to Them, the
first and only group from that arca
to put a record on the national
and international charts.

‘They hit the international charts
first with “Baby Please Don't Go,”
then followed that with “Here
Comes the Night."*

8" Gazarri's

3§18 . Ls Cienega
Hullabaloo, 6230 Sunset Bivd.
Michael's Jewelers

7510 Woodman, Van Nuys
World on Wheels Show 2t liren

Rose Bowl, Sunday, Aug. 7 8am-4:30pm

Nartridge Vally Skateland 2 for 1 admission, with or with-
18140 Parthenia, Northridge ot skates

Inside

Well, it's happened. KRLA
Belly Buttons are taking over!
They are spreading all over the
Southland, covering everything
from real belly buttons to door
knobs and doughnut holes! I guess
it had to happen, but who could
ever have predicted it?

People here at KRLA still
haven't gotten over the Beach
Boys' Summer Spectacular at the
Bowl—probably won't for many
weeks to come!—'cause it really
was a swingin® m«

Hope you all went along for all
the fun and excitemes

Jarvis the Janitor has been very
active lately; in fact, just last week
he decided to sub-lease the Down-
stairs Subterranean Bat Cave for
the summer. Believe it or not, his
first tenant turned out to be the
Amazing Pancake Man—who is
still out for revenge!

One of the funniest
year has t0 be the one
dropped on the air about our favor-
ite Emperor the other day.

The Scuzzabalooer explai
that many people had been askin
just how it was that Hudson came.
to be an Emperor in the first place.

“Well,” continued Dave, “he
was spreading some margarine on
a piece of bread one day, and all
of a sudden this crown just popped
onto his head .

Beatle pc\)plc wil bu Llad ©

know that or i
oo xhe an

bukis Fourseme D youileptett

e ormation on how you
canf obtain.‘Yousigkkeis Bt
week.

It will certainly be great (o have
the Beatles back in the Southland
once again. It's t00 bad that they

KRLA

won't be able to stay longer. Al-
though they have spent several
days just resting on vacation here
during their last two visits, present
plans include only a one or two-
day stopover in our area during
this tour.

Speaking of the Beatles, last
week we mentioned that there had
been some confusion concerning
the erroneous release of a rather
unusual Beatle album cover.

This week, however, the situa-
tion seems to have been straight-
ened out and the correct cover—
appropriately attached to the al-
bum jacket containing a very nor-
mal record—has been issued and
is now impatiently waiting to be
received by your eager little hands
in record stores all over the area.

Now that we have spoken about
the outside of the package, what
do you think about the contents
inside the album? Do you like the
new songs by the Fab Four?

i I

just a taste of some of the things
‘which we will find on the second
Beatle album to be released some-
time this summer—probably to
coincide with their U.S. to

The boys have tried many new
things on this album, ranging from
the electronic sounds on “Paper-
back Writes
brass trumpets and jazz
which you will be hearing on the
new LP. It's amazing how they
always manage (0 col

then, that’s the Beatles!
concert at Dodger Stadium  this

August, so KRLA Beatlemaniacs
of Southern California— stand by!

THE SWINGING MEDALLIONS —all eight of them — dropped by Casey
Kasem'’s “Shebang”” with their hit, “Double Shot (Of My Baby's Love.”)

“N" Extra’s Oasis “Most nylmnx on the menu” at
316 N. La Cienega 2for1
“0" Orange Julius, 6001 W.Pico, LA. 2 Orange Juliuses for price of 1

P

Psatna e udtoriom  Free amsin for memberand |
300 . Green

nviss shirts, tie and slacks for
boys. Same offer_good at De-
Walds allroom,B31 . Las Tonis

KRLA BEAT Subscription

SAVE 33% OF REGULAR PRICE

[0 1 YEAR—52 Issues — $5.00

O 2 YEARS —$8.00

[ 6 MONTHS —$3.00

Foreign Rate: $9.00 — 52 Issues

Drive, San Gabriel Enclosed is. O cAsH O cHEeck
Orange Julivs Free Orange Julius with any i =
1115 mnulvd Santa Monica  purchase PLEASERINY I8 Ry Xour ZigiCoda
i ® Send to: Age
S" Shirt Shac §5 gift certificate with $15 one-
A0 Lacse, Santa Mosic (.ot scumiatod Prchae Al
Wember's friends may purchase
on his accumulation Siatel Zio:
Tce House, 24 N. Mentor, Pas. 2 for 1 admission AV OUR ORDER TO L/ KRLA SBAT
B n E

6290 Sunset, S
Hollywood, Ca
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Youth Oriented Beauty Salon
Opens In May Co. Topanga

“The Rockin® Roller,” the first
youth-oriented Beauty Salon in
Southern California is open in
May Company Topanga's Beauty

Open every Wednesday, 4:30
10 7:30 P-M., the shop will provide
complete beauty salon_services
and will serve as an information
and demonstration center where
teenagers may keep up-to-the min-
ute on hairstyling techniques,
make-up and good grooming. May
Co. Teen Board Members will
serves as hostesses.

Girls will be allowed to use the
facilities including rollers, pins,
hair dryers and other professional
equipment to set their hair or that
of their friends at no charge.

there to offer suggestions on how
an individual girl should wear her
hair. She will also be available to
shapoo, cut and style for a minimal

Clinics will cover all facets of
complexion care and use of cos-
metics and perfumes.

Present This Coupon
For Free Gift

May Co.

Topanga

Beauty Salon
July 13 - ONLY

Beatlemania Hits
Los Angeles Again

The voice at the other end of the trans-Atlantic telephone was brisk

“I suppose that takes care of everyt é're lool
secing Los Angeles again. Dodger Stadium should be quite an experi-

YOU CAN EVEN work on each other's hair with the help of stylists.

ence, you know.

year.

gards.
Thanks. Tell the boys

Ignited by the recent announce-
ment over KRLA, Los Angeles is
again throbbing with an annual
summer madness known as
Beatlemania.

Ticket orders are pouring in—
the deluge began the instant it
was announced—for the KRLA
Beatle Concert at Dodger Stadi-
um Aug. 28

To make the concert even more
enjoyable, the Beatles are bring-
ing their own special sound system
with them to accommodate the
large outdoor crowd.

The KRLA disc jockeys will

‘At the rate the ticket orders are pouring in, even Dodger Stadium
may not be big enough. There seems to be even more enthusiasm this

‘Marvelous! Well, give the rest of the fellows at KRLA our re-

ve never seen Los Angeles so excited.
It’s going to be a fantastic

also take part in the program,
serving as emcees, It will begin at
8p.m.

Tickets are priced at $6.00,
$5.50, $4.50 and $3.00 and there
is alimit of four per order.

Send a certified check or money
order, payable to Beatles KRLA
along with the coupon below to
TLES KRLA, Pasadena,

Calif.
Be sure to include a stamped,

self-addressed envelope and speci-

fy the number of tickes desired.
See you there.

NAME

KRLA BEATLE CONCERT 1966
Dodger Stadium, August 28, 8 P.M.

ADDRESS.

CITy.

ZIP CODE.

PHONE

TICKET PRICE
$6
$5.50
$4.50
$3.00

NUMBER OF TICKETS
4

© 8w

2
2 4
1 2 4
2 4
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‘Well, I'm loose again.

Surely they didn’t think those
little old heavy-duty-jungle-weave
nets were going to hold me. No, I
don't suppose they did, but I'll
bet they sure hoped a lot.

Fortunately, I happened to have
my wire-cuters with me (I carry
them around a lot, in case I have

it's logical), and managed to snip
my way out of my imprisoning
bonds (which I immediately
cashed.)

All right, Shirl. That will do.
Say something sensible, okay?

Okay.
Speaking of Paul! Har, I bet that
really fooled o didditnot? And
w that I am speaking of him, |
ety Tope Tl e abi i cxplaia
!Dmelhmg wnhou! getting totally
ot to mention

arrested.)

Y'see, 1 got this letter from
someone (another coward who
prefers to remain anonymous) who
thinks she has Beatlemania down
10 a science. Like, she thinks she
can tell what sort of person a per-
son is (beautiful, Shirl) by what
Beatle the person (that word and
1 are becoming very close friends)
likes.

See if you agree with her analy-
sis. (If you don’t throw things at
her, not m

If you like Paul best (which the
majority of Beatle fans seem

exghxeen You are, at umcs, hon-
estly cerned the differ-
ey
You are less inclined to lie awake

Fov Ginla Only

nights, dreaming up desert-island
situations, and more inclined to
dream about marrying Paul. And
you are heartsick at the thought of
him marrying someone else be-

e (among other reasons) you
will feel guilty about loving him
when he belongs to someone else.

You are of average intelligence,
you have a warm sense of humor,
and you have a tendency to take
things rather seriously. Particular-
ly your feelings for Paul, which is
probably your first real love.

If you like Ringo best, you are
a gentle person, and a lot deeper
than you let on. You're rather shy
{even if you mange (o hide i,
fut.once you doget sEquanted;

you're an extremely loyal frie

fa lendenCy 0 be more

unders and tolerant than
Bl ok i you rarely b
come impatient. After the initial
shock had passed, you found it
possible 1o accept Ringo's wife
and son and make them a part of
your feeling for him. And you
found it much easier to accept his
family than do the fans of the other
Beatles.

If you like George best (and
there’s a rumor going around that
I do), you like making your own
rules, you have many  different
moods, and you're unusually easy-
12, 0n the outside anyway.
You're acutely aware of you
and of Georg © you

”c'

& he still
e o lhough he’s no
longera bachelor.

ndency to worry,
to analyze yourself, and to stick

up for anyone who isn't getting a
I‘air sh k

o et (o goldyou
oM okt ), e
mature for. your age in almost
every respect, and somewhat frus-
trated by your feeling for him
(You don’t want to just meet him;
you acmally need 1o know him.)

When you do something you
dtieaiay yom STl o0
have a clever way. with words, you
try not to take anything too ser-
iously, and your jokes are often
cover-ups to hide your true
feelings.

There is no one who knows
everything about you, you are of
above-average  intelligence (al-
though most of your grades don't
show it) and you never scream at
Beatle concerts.

Well, there you have it. I can't
say I agree with everything she
said. How about you? I think she
was really trying (o say that a per-
son likes the Beatle she is most
like (whatever that means.)

If this is the case, | only have
one comment about my similarity
to George. Which is, Viva Le
Difference!

Oops. Before 1 forget. Mucho
thanks to Barbara Burhop for
helping A G B ol i
Bealte survey that was printed
several BEATS ago. And also for
being the person who_or

ingy. Which, as an
this column can tell you (on visit
ing day, that is) means Hclp Stamp
Thoughts Of Marriage Out Of
Paul McCartney's Head.

‘l Keep Having This Same
Dream’ Says Mr. St. Peter

By Jamie McCluskey IIl
e ovis ot thesong ey, ol
low me, I'm the Pied P
Tl show you where lf's 6. Per-
haps it would seem that one would
have to be quite conceited to make
a statement of that sort. But then,
we would have to remind our-
selves that these are only the
words of a song, and not neces-
sarily the opinion of the artist who
is singing them.
In the case of Crispian St. Pet-

duration of his short career in his
native country, Britain. He seems
10 have a habit of constantly hav-
ing his mouth open—and unfor-
tunately, it islant afways employed
in the act of singing at the time!

Crispian scems 1o be forever
knocking one or another of his
competitors in pop music, and he
has done some mighty large-style
soundingoff in the past. For ex-

umple: “I still maintain that I write
B s e tban ok st ot
The Beatles haven't got any act.
They just jump up and down, sing
and play guitars.”

‘That's just an example. Crispian
has also claimed that he Would

someday be bigger than Elvi
Presley. He went on to explain,
**At the moment Elvis is just mak-
ing films. His recent discs were re-
corded years ago. But if he came
over here (Britain) now and played
to a ‘live’ audience he would get
a bigger reception than I would—
but he'd have to work very hard to
getit!!”

In his time, Crispian has also
been known to claim that he could
do anything that Sammy Davis Jr.
could do—and probably even
better! Well, confidence is sup-
posed tobe good for an entertainer!

Asked if he would hk: el
to America soon, he e

like to see some of the Grand OI'
Opry stars.”

Currently, Crispian’s latest re-
lease,
moderate hit
seems to be doing fairly well for
itself on this side of the Big Pond.
But it is going to be interesting to

ly Crispian confided
to a British newspaper: “I keej
having this same dream that some-
one shoots me when I'm singing
onstage. I can see the packed aud-
ience out front. Then there’s a
flash and a shot and I'm lying there
on the stage in a pool of blood and
the crowd’s in an uproar.”

Very strange words for a pop
singer to be speaking. But then,
Crispian St. Peters is a very
strange young man—pop singer or
no! It remains to be seen now only
whether or not Crispian will be
able to succeed in this country,
and whether or not he will have
continued success in Englan:

Sepakmg of people who can’t
spell spe was going to
s
but I blew the whole thing.) (Com:
to think of it, I'll say it iy
George just for the heck of it

Two more thingys to il you
before they come around waving
those nets again.

— T've found an utterly
georgeous (stoke) way to really
drive le out of their trees
(especially those whose feet fit so
well on a branch) (whooo, me?)

Last week, a couple of friends
and 1 were having this big intel-
lectual (you bet) argument about
whether English groups started
the British trend or whether they
‘were just part of it. (Hah?)

Anytoad (sorry about_that) (I
must have a frog in my throat to-
day), I was going (o say something
very profound, like “which came
first, the chicken or the egg?"

Well, it didn't come out quite
that way. For some reason, I sai

‘whic} h rst, the chicken or
the hor:

‘After we finished roling all over
the floor (in a restaurant, yet) we
started making up all sorts of
thingys just like that. You know,
murdering old cliches unul e
don't make a whit of ser
R slncc‘
very seriously of course, and you
should see people g0 screaming offt

Started us off on another
Kick, which is making up yourowh
cliches from scratch (providing,
of course, that it itches at the
time.) And man, some of them are
really ridiculous.

1 hate to admit it, but my jerky
brother came up with a good one

By Shirley Poston

this mors
bawling

My mother was
him out for one of his
smoother moves, and after she got
through yelling (I mean discussing

—sorry, mum) he shrugged and
said, in deep philosophical tones
- “Ah well, just another cobweb
ook of life.”

bout that meet-your-
En been mentioning
lately. I've real all of your letters
of suggestion, and most everyone
agrees that the only way to handle
it is have each person write, as
briefly as possible, why it's so
important that she get to meet her
fave.

Also, if youd like to “nominate”
afriend who might be embarrassed
to write on her own, please do.

Better start writing those letters
now, for obvious reasons. When
your masterpiece is finished, send
it to me right away at The BEAT
address. And please don't forget to
draw a star in the lower left hand
comner of the envelope so these
letters won't get mixed up with the

Boy") (soon, 1 tell you, soon!)
I'm going to pick twenty-five of

the best letters, and then I'll ask

for volunters to help me pick the

Remember, it can

any s arall, booause moste

e will ither b inthe Sates this

summer or i already here.

end t
rmm i m cover of this
issue.

Now, if I expect to still be work-
ing here two weeks from now, I
had better close. My yap, for
instance.

ot e, 1w
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UTILITY™

MARKER

2
s»Lindy
America’s Largest

Selling Markers.

e 4~

o

the one that
writes better

Big assortment
of Brilliant Colors
Writes on

most anything

With the Magic
Secret Point

39¢

each

en 516 3¢ Llindy

<
H
&
N
3
£
5

o 40
since 1945
of
QUALITY
1S OUR MOST

IMPORTANT
PRODUCT

co.

LinoY pen
north hollywood, cali, 91605 u.s.a.

#916 ,J’W/u‘fi?,
PICKET SIGN PN
whindy

America's Largest
Selling Markers

Writes on

most anything
Brilliant Ink Colors
Color of Cap and
Point Guard

is Color of ink

the Magic
Secret Point

PRODUCT

LiNoY pen
north hollywood, cali. 91605 u.5a.




July 16,1966

THE BEAT

Page 11

Who Is This Group Called Yardbirds?

By Louise Criscione
d of the musical vari-
ety is a difficult 0 define.
R Gbiciare oallj o
of the question. 'Cause they're
super everything. Thcy're noise,
excitement, ear-splitting elec-
tronics. What they really are is
alive and happening. And what
else s there

The blond thread-thin one —
the one in the middle with the
ever-present harmonica in _hi
— is the St ol' .ulmcuon

No one can argue th:
Bl s tarmonica to bis
moulh‘ his hands hide his face and
ands don’t cover his long
blcnd e
Blll no one minds because the
unds coming from the four
S e e
seem small and inconsequential

his _position
middle and the lead guitar player
on the extreme end of the stage
takes over the spotlight. Many
have tried but no one can imitate
Jeff Beck. He's the master.

Jeff can do more things with a
guitar than a rich man can do
money. And that's a lot. He can
iE eyt cOver e
Sideways and Down.” Fact is, he
Can sct 1t down o the stogs, move
five feet away and still make it

lay... But what's even better —
Jeff makes the most unbelievable
faces you've ever seen. People

LR
face comedian.

B,

Except those agonizing faces
he makes wie ' plaving some.
thing like “Jeff's 1 don't
G et
those faces. He’s concentrating
100 hard to realize anything except
his fingers on the guitar. Its like a
sludem BEnels fiml who cotel
e the answer
10 but can' think of what t

A drummer is usually the most
inconspicuous member of a group.
Mostly because he sits behind the
rest and is partially hidden from
ERETA G < T e is
sometimes_like He moves
i the beat bt if you're not
watching him closely you don't
see. But you feel. Because
beat is always there.

Jim is really a bit of a clown and
he especially shines during the
reak between songs. I suspect he

which only the audience can see.
An opportunity Jim takes full
advantage of.

Chris has changed more than

just stand there and play rythmn.
‘That's all. The only time he moved
was to adjust his amplifier. He
looked lost up there and his ex-
pression never changed.

But all that's behind him now.
Now, he’s alive too. He moves

Joked with the
of the Yardbirds — finally.

and he smiles and he sings and he
audience: He's one™

Several years ago, Dick Clark
made a prediction as he was look-
ing over the future of pop music:
“A lot of new names will come and
£0 but The 4 Seasons will prob-
ably last forever.

Clark’s prediction was not mere-
ly a wild speculation, but then
few of Clark’s predictions are.
In the topsy-turvy world of popu-
lar music, few singing groups can
boast of the continuing success
and audience acceptance accord-
ed the four New Jersey slnscrs
known everywhere as The 4 Sea-
sons. Like their calendar name-
sake, the winds of change blow
but the Seasons keep returning,
year after year.

Reccm!y. one of the few
changes in the Seasons’ ten year

line-up _has remained
Tommy diVito,

e
sound” of Frankie Valli that
has clearly established a unique
quality of every 4 Seasons’ re-
lease.

The institutional  aspect
of The 4 Seasons as-a singing

‘Opus 17" but it’s only
one more in a long string of hits
for the veteran Seasons.

Last year the group became
some sort of phenomena in the
pop music field when their “Let's
Hang on” hit the top three at the
same time another Seasons’ press-
ing under the pseudonym of The

The 4 Seasons
Just Keep

Comin’ Back

.. THE PERENNIAL 4 SEASONS

Wonder Who bounced into_the

charts with the song “Don’t Think
e

Lookmg back on previnus sea-

sons, up c:

leady st et hus :ha:

gives credence to k Cla

prediction of years ago. They now

have three best-selling _albums,
4 Seasons Gold Vault of

Sing Big Hits by Burt Bacarach,
Hal David and Bob Dylan.”
Seasons’ success may
w:ll be attributed to their pro-
fessional attitude toward _their
recording. Bob Gaudio, who has

lhelr new ma!eriaL “We never

without a full scale
outoresca’ Disti ™ [ni thcse s
cussions, ideas for harmony, ar-
rangements and songs are argued

In one such session, the idea

suggested rt:cordmg under ano-
e if the group
out the identi-
fying, fmpetus of the cstablshcd
name. The idea was to see if 4
Season’s songs were hitting mere-

the answer. They have released
another single under their
pseudonym but they emphatically

deny that it will ever, under any
circumstances, replace the name
asons.

Dick Clark ‘offers this as the
formula for The 4 Seasons stay-
ing power with a variety of au
ences: “They're not a teenage
group fresh up from the ranks.
They have a good solid well-
rehearsed act and sound which will
be able to take them through
night clubs and concert dates in
both the teen and adult field."”

Eyenthe Seasons abwest ey
ber, pro with established
Crentali xhe mus:c busmess
First, he h sical
family. He bzcame S
mentalist at age 8, a professional
musician at 20 and played nation-
wide dates with his own groups.
Like the other members of the
Seasons, Joe is a resident of New
Jersey.

Tommy ngllo = Ihe firm bari-

tone of the Sea: nkie
S il m size, has the
est voice — the penetrating

h soaring emen
me virtually The 4 Seasons’
Denondl trademark.

Todsy, The 4 Seatous contiti
to play a heavy itinerary of pe

sonal dates at clubs, concerts aad
colleges. Usually, their booking
keeps them performing ~three
nights out of every week in the

Glancing back over their long
and successful career, it looks as
if they chose their name well
Year after year The 4 Seasons re-
tum. A rather re-assuring oc-
curence, don't you think?
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Mark Lindsay’'s Two Worlds

By Eden

Onstage, beneath the multi-col-
ored lights, he is the tall, dark, and
handsome ponytailed Raider who
commandeers the microphone and
leads Paul's merry band of men—
along with the audience —through
al storms of fun and
exctement.

dynamic, captivating,

ot ol s popeinily coterat
ing. He sings happy songs —and
you laugh; he sings sad songs and
you feel the pain and share his
tears. He lets his powerful voice
0 and he is the personification of
soul

In his physical appearance, he
seems to represent everything lh

stage with his presence, continu
ly exploding into millions of musi-
cal fragments of happiness which
he rains down upon his audience.
And that is just a part of Mark
Lindsay —onstage.
A Long Road

But, when the glaring klieg lights
have been dimmed for the evening,
and the final curtain rung down,
Mark Lindsay — Raider walks off
the stage, and becomes Mark Al-
len Lindsay—human_being. Hi
walks into a very different world
then, a world which is all his own.
“And for Mark Lindsay—it's a long
road.

s whole world.

ing—was, and is,

‘The kind of music I like to sing—
my favorite kind—would have to
be something that you could pretty
much get into, that you could
Jeel.

ry important part of Mark
Lindsay's world today consists of
creating the music which he per-

forma: He i very desplyimolved
in sor and takes his crea-
(16 8 Toets:1n ThIE eet ory
seriously.

Make ‘Em Happy

“If 1 could make people happy
with my music, 1 would like that
very much. That's what I would
like (o be able to do.

“Or write songs that make
people happy, or give people a
good feeling, or tell them some-
thing, or songs which they can
relate to.

it

were possible to sum
Mark’s entire world up in one
small word, the only word which [

evenly divided between “music™
and *“people.”
When the truth is told, it must be

admitted that Mark Lindsay is an
rcpresslblc people-lover. He
loves to talk with them, to observe
them, to JIISI be among them.
ommunication bclwe:n
BCople 4 probeblythe m
tant fi well-being with a2

actor in
folow maa. Siasio s s

individual person has certain
things about them you are attract-
ed 1o, or repelled by, or that you
relate to, or that you try (o bring
to. I try to treat each person as an
individual, and not have any set
pattern. I try to adapt myself to
each person.

In the area of entertainment,
there are.no boundary lines in
Mark's world. He wanis to walk
through as many fields as possible.
“I would like to be fairly proficient
on all the instruments I now play
(sax, trumpet, flute, guitar, and

2

piano.)

“1 would like to get into acting —
that kind of performing. Instead of
interpreting music, it is interpret-
ing words. Thoughis, is basically
what it is; emotions.

“I would like to get into all kinds

of fields of music, and be able to
convey a distinet impression of
‘what I got into in each case. No
matter what field I was going for—
I would like to be able to achieve
it all the way, so people wouldn’t
say ‘What's he trying to do?" They,
would know, absolutely, what T
was trying to do because I would
be doing it.

“Friendship and Love”

lives, is the understan
way in which he defines "fn:nd~
and “love™ in his life.

Friendship—feels war
friendship_is_people_arol

-

e world of Mark Lindsay
came into. existence in Eugene,
Oregon, on March 9, 1944. Rapid
growth and expansion filled that
world over the next few years,
rishing Mark headiong into man-
hoo

5 child, Mark had never for-
mally studied music or any musical
instruments, but he has been sing-
ing since he was four years old
A first, it was mostly to himself.
Unlike the man Mark has become,
the young boy was shy and some-
what introvert

Bt e o, cspecialysing

with me, because when we're do-
jres conc ousie el st
you're geiting through to
‘or not by their reactions.
“Speaking o people—you
know, just getting them off alone
and talking to them is also very
important. Any form of communi-
cation—singing or just talking
or shouting, or whisperng! s all

Unllk many people, Mark
places no restrictions upon the
kind Dfp:ope with whom he com-
municate: zenuinely inter-
ested in nearlv everyone. “Each

care what you're trying to do, and
what happens o you. Basically,
friendship is someone you can rely
on. I hate o be dependent upon
anyone, but it's nice o think that
someone would be there if you're
ver really down and out.
“Friendship, 1 suppose, is try-
ing (o understand you and trying to
help you. I suppose a true friend
would be very interested in what
you were trying to do with yourself
and with others, and would try to
help you find the right way.
e—to me, right now—
means appreciation, wonder, just

marveling at so many things. Love
is a word that describes a feeling,
or an emotion, that you get when
you are doing things that you
really enjoy doing, or when you
love a person.

“Love is the epitome of feeling.
Love is one of the values we place
on things all around us. Love is
something that expands and fills
everything—or, should.

“Someane once asked me, ‘If

say?' I thought for a very brief
moment. and said it would have to

be like something that was written

people should follow

but a lot don't: love one another.”

His is a world of music, a world

of other people and their lives. The
world of Marl i

ning globe of acti:

bt et single
day.

It is a very beautiful world
which, ultimately, only ke can live
in—but a world which he is willing
1o share with everyone.

Bobby Hebb—’Sunny’ Outlook

By Walt Syers

For some entertainers, show
business is simply an occupation—
a means, like almost any other, of
making a dollar. For Bobby Hebb,
show business is a way of life
certainly not always an easy life
but the only one he has ever
wanted.

Bobby admits he has been
*down" many times and he wasn't
always sure what he'd be doing the
next day, but he never quit. He
once teamed with a songstress

e ST o
Hia frst rocord Bombed o
Hok made o vt e by all
pracllcabxluy he should have quit
e business a long time ago. He
Jusl had too much determina
And because of that determination
he is now a highly respected enter-
tainer with his latest relcase, “Sun-
ny,” stealthily climbing the charts.
thirst for entertaining began
early. He had a stormy childhood
but he still dreamed of show bus
ness. Both of his parents were

blind . . . but both were fine,
trai itarists and Bobby right
away learned to love music.

All through grade school he
concentrated on music. Then, at
12, he got his first real professional
break.

Roy Acuff, the great fiddler-
singer who is enshrined in the
Country and Western Hall of
Fame, saw Bobby perform. He
was impressed and Bobby conse-
quently became the only Negro to
perform in the large “Grand Ole
Opry” cast. Bobby played the
“‘spoons” and sang with the
Smoky Mountain Boys.

But when Bobby left the show
he was almost right back where he
started. He found that there wasn't
much demand for “spoon” players,
and although he sat in on a few Bo
Diddley recording sessions he was
still on the same old treadmill,

His approach was all wrong.
Several years later Bobby was in
the Navy, and one night he and a
friend went to a performance at

the famed Lighthouse, the jazz
citadel in Hermosa Beach, Cali-
fornia. Barney Kessel was head-
lining the show.

At that show Bobby remembers,
he, for the first time saw what real
jazz was ... . what it can do to both
the audience and the musicians.
He admits he was dazzled by what
Kessel put down.

Determined to master the tech-
niques of the music that so moved
him, Bobby returned to his home
after he was discharged from the
Navy and began work on the gui-
tar. It was awkward and offkey at
first, but with the help of Chet At
kins and Hank Garland, old
friends from his Roy Acuff days
he !camed Yaljsble Jesionk ia
“soul” music. In 1964, Bobby

wen randy's on E. 84 St
M He has been there
over (wo years as a solo. During
that time he continued his active
interest in_songwriting, and re-
c:mly penned his current hit,

“Sun
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Beatle Fourteen

g Beaw?

s
‘Tony Barrow

Immediately peiba their Germany/Tokyo/Manila tour THE
BEATLES made their firt live UK. television appearance of 1966.On
“Top Of The Pops™ lhcy did both ““Paperback Writer” and “Rain.”
T lsominits deciilon for them tolappear.on the show was made by
Brian Epstein after thousands of fan requests had poured into his office,
into the U.K. fan club hcadquaners and into the production suites of

ondon!

justabout every major TV compan

G et ot o i Mot Gircos Ko
video-taped for subsequent screening as a 45-minute TV spectacular
and in Japan Tokyo's NTV channel made a 60-minute Beatle Special
out of the boys’ Budo Kan Hall concert performance plus newsreel film

Kiddie Song
On the day of the “Top Of The Pops” appearance, The Beatles also
T H ru:m'dmg g e ich they completed one of
the final tracks for their upco album. Now they have a total
of 14 all-new recordings, includin e already available on your
side of the Atlantic via Capitol's “Yesterday and Today.” GEORGE
has penned three new numbers for the set and every one of the others is
a LENNON/McCARTNEY composition. Although Ringo has not
been involved as a writer, he is certaily featured vocally on one stand-
out Imck which the boys themselves describe as a “special kiddie song.”
As previously reported in this column, the G
yet unreleased in America or England are likely to make another U.S.
Capitol album later this summer.

Exaggerated reports about MICK JAGGER'S state of health circu-
lated around London immediately prior to the departure of THE
STONES for their current US. tour. It was said that Jagger was on the,
brink of  nervous breakdown and that he had collapsed. In fact, the
truth was that Mick had been overworking, one way and another, and
was just exhausted. At no time was there any question of him having to
miss the American trip although he did spend his final week in London
under doctor's orders 1o take it easy and get plenty of rest. There was
not, and is not any longterm worry over Mick’s condition.

Because his plans to begin a solo motion picture career would have
glashed with so many '66 dates with THE ANIMALS, ERIC BUR-

His.
picture was to have gone into production on August | which would have
forced the Animals to cut short their lengthy summer tour of America.
Burdon has confirmed his continued desire to act in a full-length screen
drama but he will wait until the group’s engagement diary is less full
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Between October and January a fantastic new series of U.S. dates
s been fined up for international songstress PETULA CLARK. Cur.
rently completing a highly successful cabaret starring stint at our plushy
Savoy Hotel in the Strand, Pet is also seen every week in her own net-
work TV show throughout the U.K.

When she returns to America she'll start off with guest appearances
on the Ed Sullivan, Andy Williams and Roger Miller shows. Then she’s
at New York's Copa nighterie for a 4-week season prior to doing the
Danny Kaye program. In December she’s in Reno for the entire month
and in the new year she has a Dean Martin TV date before heading for
Europe and a much-deserved 6-week vacation. Meanwhile it looks as
though the prolific Pet will have another Top Ten U.K. hit via her latest
record, “I Couldn't Live Without Your Love,” a number penned jointy
by recording manager and musical director Tony Hatch and British
songstress Jackie Trent.

NEWS BRIEFS . . . New York’s WMCA Good Guy GARY STE-
VENS is likely to have his own show on latest of our pop pirate stations
Radio England . .. PAUL McCARTNEY has had that chipped-off front
tooth capped. Now the damage doesn't show even on TV close-ups ... .
“Shotgun Wedding™ hitmaker ROY C. plans lengthy stay in the U.K.
and may make his permanent home in London . . . Talk of RADIO
CAROLINE and England’s GRANADA TELEVISION companies
setting up independent record production units with their own labels
October and November college dates in U.S. being set for THE FOR-
TUNES ... . KINK RAY DAVIES shaved his moustache after strong.
fan protests! . .. Massive press coverage gt June London va
by PAPA JOHN PHILLIPS and MAMA C. 10T
BaE THIE WELO, shiiirad Scantiomsis messt Aisdante fosouds
set up by THE ROLLING STONES . . . Composer LIONEL BART
named his pair of Alsation pups SIMON AND GARFUNKEL
Nose operation still part of summer plans for TOM JONES ... PAUL
MCcCARTNEY purchased a 200 acre farm way up in the Highlands of
North East Scotland as hideaway retreat for off-duty relaxation . . . In
some U.K. charts FRANK SINATRA stopped THE BEATLE!
ing straight to Number One with “Paperback Writer”

NN lead singer PAUL JONES has signed personal management
a0 agency contct 0 take care of his awn venlures ou' group
on ay idual basis. Paul produced debut disc with newcomers THE.
RAM HOLDER BROTHERS .. PADDY, KLAUS AND GIBSON,
singing/playing threesome signed by Brian Epstein a rcw months ago,
disbanded although their “Quick Before They Catc title re-
cording is still heard every Saturday via BBC Tt et
series of the same name

Fa.t-;y Michaels:

‘Little_Girl?”

John Walters

Patty Mihaels says she's *
of being a little girl,” but at i
glance a guy is inclined to believe
she’s grown up.

The young songstress dropped
by the office the other day, thor-
oughly disrupted the male inhabi-
tants here and then made this
seemingly facetious statment.
But when you consider Patty
played the part of a little girl for
four years in the Broadway epic

the statement
doesn't seem quite as i
Concentrating

Paity, whose recor
thing Happéns (Deep Inside Mo):
has just been released on the West
s now out of the theater
completely and is concentrating
onrecording.

Patty Michaels is not an easy
person to interview. She’s much
too pretty . . . and if you're for-
tunate enough to’ get a coherent
question out, the chances are it
will be answered with either one
word or a shrug. Not that she’s
stuck for an answer . . . she’s just

get the impression she means it.

So it is only natural that her
choice of the opposite sex would
be someone who “is quiet, sin-
cere, and ‘nice’.” But people like
this are pretty scarce so I don't
date very much.”

Patty makes no obvious effort to
project an image. She is down to
earth and doesn’t try to imitate
anyone, although she admires San-
dra Dee and Brigette Bardot and
with her long blond hair falling

over her shoulder she looks very
muchli

One of the things that has turned
Patty against Broadway is the long
demanding schedule she has h‘xd

but she still mznaged
1o go horseback riding and swim-
ming during her few free hours.

She cut her first solo record last
year, “Mrs. Johnnie,” which in
her own words “bombed out.” Her
latest record is on the Epic label
and has a good arrangement that
looks promisi t she still will
venture no prediction of its
success.

Will she record again? “If this
record does well,” she evaluated
in one of her longer statements of
the day, “then I will keep on re-
cording. 1 like pop singing very
much.”

She likes what she is doing now.
better than the theatre, for one
like being with

reason, because
people like myself.””

Long Time
It has taken Patty a

long time to

and Patty began her career when
she was five weeks old. She was
selected as a Harry Conover mod-
el at that time and made her first
public appearance. When she was
seven she was chosen “Miss Sun-
beam” by the quality Bakers of
America. For that honor Patty
was chosen out of about 1,000
girls who auditioned for the title.

In addition to singing she can
also dance, and has appeared with
numerous groups and solo per-
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formers, including The Lovin*
Spoonful, The McCoys, The Wild
Ones, The Beau Brummels, Paul
Revere and the Raiders, The
Shangri-Las, Little Stevie Wonder,
Joe Tex and Mary Wells
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Len Is Killing Himself—Gary Lewis

By Carol Deck

Gary Lewis is usually a pretty
easy going guy, but he became
near violent while reading in 7
BEAT Len Barry's decision not to
appear with long haired groups
anymore.

Gary himself is not exactly what
you'd call a long haired singer,
but he came quickly to the defense
of those Barry descnb:d as “a
collection of tramps.”

“Hio's Kl bimscit by saying
that. You have to have long haired
groups on a show,” he said
adamantly.

Sitting in the living room of his
spacious Beverly Hills home,

B

amples of groups who “use it (long
hair) as a replacement for talent”
are ridiculous.

he Animals are a gas,” he
said. “And the Spoonful are only
about two points below the
Beatles. John Sebastian’s going to
in the Lennon-Mc-

Len Barry ajso used the Stones
as one of his examples, saying
“‘they just stand there and fake.”
Gary completely disagrees.

Digs It

“1 dig their show because each
one has his own little thing going
on stage.”

But then Gary calmed down a
bit—enough to show what a true
performer he really is. You see, he
sat there and placed persona] calls
to five girls back East
womehumoe el A
one of his performances there but
had been unable to, due to some
technical difficulty.

So Gary called each of the win-
ners and chatted briefly on the
phone with each girl. He's one per-
former who really tries to do nice
things for his fan:

Gy also had il time totel
us what he’s been doing lately and
where he’s going next.

He recently completed the Dick
Clark Tour and then returned
home to receive an “Oscarette”
from the Junior Philharmonic Or-
chestra. He's the first pop artist to
receive the award since Johnny

Mathis got it three years ago.

At the climax of the presenta-
tion of the award Gary got to lead
a 110 piece orchestra—and that's
a little different from standing in
front of a rock and roll group.

He's got a busy month ahead of
him now. He makes his legitimate
the next few weeks
s e Birdie” at
the outdoor Starlight Bowl in Kan-
sas City.

His Own Show

Then shortly after that he goes
back on the road with five or six
other acts, in what's being billed
as The Gary Lewis Show.

Sometime later he hopes to grab
a vacation in Hawaii. Good Luck
Gary.

But right now he’s working on
the release of his latest single,
“My Heart's Symphony,” and rac-
ing about town in his new car, a
GT Mustang.

Life’s not all beautiful for Gary
though; he does have one ever
present worry —the d

He very frankly admits
1-A and can be called at any time.”

That can kind of hang up a ca-
reer a lot, but Gary's not just sit-

T

with The Wlﬂ 8
# which he has repeatédly stated his

Z
Gary Lewis and an old friend . . .

ting back waiting for it to happen.
He's keeping very busy with
aveling, performing and conduct-
inga 110 piece orchestra.
Just before he left on his next
Jjaunt, he did leave one final com-

opinion.
“There must be long hair on
girls,” sayeth Gary Lewis.

. .. THE THOMAS GROUP AND YOU CAN JUST GUESS WHICH ONE IS DANNY'S SON!

Ed Sullivan

Thomas Group Likes
‘Sexy’ Indian Sound -

By Jamie McCluskey Il

They call themselves The
Thomas Group. It's possible that
the name has something to do with
their drummer. His name is Tony
Thomas. He also has the distinc-
tion of being the founder of the
group. Oh yes —he also happens to
be related —by blood!—to a rather
famous Lebanese, who curiously
enough, also happens to bear the
name Thomas. As in, Danny
Thomas!

Tony was born in Los Angeles,
California on December 7, 1948,
and is so fond of his drums that
they are the only instrument he
plays.

The lead singer for the group is
a tall, handsome lady-killer type,

milingly bears the name
Greg Gilford. Greg arranged to
make his worldly debut on Sep-
tember 30, 1948, also in the City
of the Angels, in sunny Southern
alifornia. However, contrary to
popular opinion, he bears no rela-
tion to a tall, dark Lebanese
comedian.

88-Man

Unlike Tony, Greg finds it diffi-
cult to be faithful (o just one in-
strument, and boasts nine years of
lessons on the piano, and an ability
to create many musical sounds on
the 88's along with the organ
(which he plays in the group) and

the tambourine.
The group’s lead guitarist, My-
Howard, s the only member of
the youthful band who has done
any songwriting for the group,
though the others admit to a “little
bit of fooling around” in this area.
When I asked Greg what sort of
music the group as a whole pre-
ferred to play, he responded
simply: “Folk rock.” At which

juncture, Tony Thomas (of the
‘drum fame) promply fell into a fit
on a nearby floor, simultancously

mmanding poor Greg to “get
Souneltout ofuhgtonet
So, after helping Tony back to

his seat, Greg patiently re-explain-
ed the group's musical prefer-
ences: “We like to play rock and
roll, a little folk rock (he s
quietly, casting a sly look at friend-
Tony who was slyly turning
green!) but mostly the stuff that's
‘in’ like the swingin' rock stuff.”
Folk Rock???

The Thomas Group has recently
released its first record—intro-
duced on the nation’s Number

happy
1t's not t0o folk rock (Tony winced
again}) and it's not too way-out-
swinging-stuff.”

summer sound-like thing.

And what about the musical
trends in the pop field today? Just
what is happening and what is im-
portant? For the answers to these
all-important questions, we turned
10 the ever-present, ever-smiling
Leader of the Group (Thomas,
that is)~Tony, who immediately
elucidated upon the topic:

“I feel that the Indian music
and the Arabic beat have infil-
trated through the rock and roll
today. 1t 3 steady percussion
sound fu it swines iUGRCE

homas was temporarily
unvavailable for comment regard-
ing an explanation of that last ad-
jective, so any curious BEAT
readers who have some questions
10 ask—will please fake
approximate key of L Minor!
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Tho BEAT Goe To Thes Movies

““ASSAULT ON A QUEEN"

By Jim Hamblin
(The BEAT Movie Editor)

The scene: Waterfront.

‘The man: Frank Sinatra, who operates a fishing boat charter with his
friend Linc, have just had a visit. The landlord demanded the back rent,
and has been thrown into the ocean by the pair.

We'll check the morning papers.”

This may give you a hint of some of the dialogue throughout most of
Queen. The reason is obvious when you notice who did it: Rod Serling.
‘That master of prose and wit who has given us many a notable night on
the Tube with Twilight Zone—and even more recently constructed the
final words spoken over the body of a man who will be very much missed
in Tinsel Town, Mr. Ed Wynn.

Titles that grab an audience are always a special delight, and this one
certainly does that. In conversation it invariably is understood as *Salt
On A Queen,” but it's a good movie just the same.

It is difficult to separate the Man from the Character when Frank
Sinatra is on the screen. First of all because he is probably paying for
the film, and secondly because he
is the most sought-after entertainer
in the biz, he can leisurely pick and
choose his roles without regard to
‘what it might do to his career.

It is a matter of historic record
that he consistently chooses roles
that involve military people, and
this one comes pretty close. Para-
mount Pictures has rather gener-
ously compared the excitement in
this film to Von Ryan's Express, a
film made by Sinatra for a rival

submarine commander
who talks them into trying to hi-jack the luxury liner Queen Mary, using

in dry.dock.

There are a few unexplained oddities in the film. Sinatra, as the diver,
first goes down in an old type diver's suit, with the canvas material and
metal head bubble and all that, but then when they dive again for the
submarine he suddenly appears in a modern SCUBA diving rig.

In a burst of questionable logic, the producers hired on Duke Elling-
ton to create a very forgettable music score. With no music at all in
places where it needs some, the rest of the picture is sandbagged by some
razz-matazz combo group tootling away. Dimitri Tiomkin would have
astroke.

Tony Franciosa had a terribly difficult role to play, and we last week
asked him what the reaction has been so far. He agreed that it was a
very unsympathetic role, and that tends to get people confused about
making a judgment of the performance, rather than the character being

rtrayed.

But with Chairman of the Board Frank Sinatra at the helm,
who needs to worry? The picture is well-done and exciting, with a par-
ticularly fine job by veteran actor Richard Conte, who at one point gets
fed up with Franciosa, grabs a wrench and asks, “What are we gonna do
with this guy? Somebody make a suggestion.”

Our suggestion is take in a movie tonight. This one.

= ¢

ol PRI
RICHARD CONTE pulls the switch on what had been a perfect plan.

THE BEAT

- VIRNA LISI adds interest
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THAT MAN goes anywhere to get away from smog.



LIMITED SUMMER BONUS FOR BEAT READERS —

45Q....

+200........

co-cuine (UPON BOOK

More than 100 coupons for Free Admissions, Discounts up to 50% or 2 for 1 offerings.
Activities and Products listed below, plus many others.

Movies

Revell

Clubs

Statewide Theatres

Dancing

So. Cal. Bowl. Assn

Sports

Troubador

Food

Ash Grove

Clothing

Orange Julius

Records

Jewelry

Gazzari’s

Cosmetics

P.0.P.

Shows

Pasadena Civic

Fairs

Sports Show

Horseback Riding

L. A. Blades

Bowling

Ice House

Folk Music

World On Wheels

Plays

Independ. Theatres

Slot Car Racing

Vivian Woodward

Billiards

Fashion Tops

r
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ORDER NOW WHILE THEY LAST!
------—---_-—--1
FUNTEEN GO-GUIDE
¢/o KRLA BEAT 1
6290 Sunset, Suite 504 i
Hollywood, Calif. 90028 i
Please send me copies of
the 1966 FUNTEEN GO-GUIDE (Valid
thru Dec. 31, 1966) at the special summer
rate of only $2.00 each. | enclose $.

Skating

Mademoiselle

Dial F-U-N-T-E-E-N For More Information

ADDRESS:.
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