














July 16, 1966

Tho BEAT Goe To Thes Movies

““ASSAULT ON A QUEEN"

By Jim Hamblin
(The BEAT Movie Editor)

The scene: Waterfront.

‘The man: Frank Sinatra, who operates a fishing boat charter with his
friend Linc, have just had a visit. The landlord demanded the back rent,
and has been thrown into the ocean by the pair.

We'll check the morning papers.”

This may give you a hint of some of the dialogue throughout most of
Queen. The reason is obvious when you notice who did it: Rod Serling.
‘That master of prose and wit who has given us many a notable night on
the Tube with Twilight Zone—and even more recently constructed the
final words spoken over the body of a man who will be very much missed
in Tinsel Town, Mr. Ed Wynn.

Titles that grab an audience are always a special delight, and this one
certainly does that. In conversation it invariably is understood as *Salt
On A Queen,” but it's a good movie just the same.

It is difficult to separate the Man from the Character when Frank
Sinatra is on the screen. First of all because he is probably paying for
the film, and secondly because he
is the most sought-after entertainer
in the biz, he can leisurely pick and
choose his roles without regard to
‘what it might do to his career.

It is a matter of historic record
that he consistently chooses roles
that involve military people, and
this one comes pretty close. Para-
mount Pictures has rather gener-
ously compared the excitement in
this film to Von Ryan's Express, a
film made by Sinatra for a rival

submarine commander
who talks them into trying to hi-jack the luxury liner Queen Mary, using

in dry.dock.

There are a few unexplained oddities in the film. Sinatra, as the diver,
first goes down in an old type diver's suit, with the canvas material and
metal head bubble and all that, but then when they dive again for the
submarine he suddenly appears in a modern SCUBA diving rig.

In a burst of questionable logic, the producers hired on Duke Elling-
ton to create a very forgettable music score. With no music at all in
places where it needs some, the rest of the picture is sandbagged by some
razz-matazz combo group tootling away. Dimitri Tiomkin would have
astroke.

Tony Franciosa had a terribly difficult role to play, and we last week
asked him what the reaction has been so far. He agreed that it was a
very unsympathetic role, and that tends to get people confused about
making a judgment of the performance, rather than the character being

rtrayed.

But with Chairman of the Board Frank Sinatra at the helm,
who needs to worry? The picture is well-done and exciting, with a par-
ticularly fine job by veteran actor Richard Conte, who at one point gets
fed up with Franciosa, grabs a wrench and asks, “What are we gonna do
with this guy? Somebody make a suggestion.”

Our suggestion is take in a movie tonight. This one.
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RICHARD CONTE pulls the switch on what had been a perfect plan.
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- VIRNA LISI adds interest
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THAT MAN goes anywhere to get away from smog.








