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JEFF BECK COLLAPSES
TAKEN SERIOUSLY ILL

Jeff Beck, lead guitarist or the Yardbird
ce and was immediate
ected meningitis.

ollapsed after the group's
y rushed seriously ill

u:

Shortly afterwards, Jeff was flown back to a London hospital while
the rest of the group continued on to Copenhagen. The Yardbirds have
not yet decided whether to get a temporary replacement for Jeff or not.

An interesting question has been
posed in the English trades con-
ceruing Jefl. They wonder f Jeft
isn't looking for a way out of
Vardoinds. The BEAT sincerely
hopes not for the Yardbirds would
never be the same group without

im. However, it has been report-
ed ever since the Yardbirds were
Stateside in January that Jeff was
unhappy with the group, with the
record scene, with everything.

umor True

We'd like to point out that neith-
er Jeff nor the Yardbirds have
commented on Jeffs supposed de-
sire 0 leave the group. We'll all
just have to patiently wait and see
what happens. However, one ru-
‘mor concerning the group and

of luck to all concerned and a
speedy recovery 1o Jeff Beck.

Shadow Follows Bob Lind

Correspondent Flys Over

Bob Lind has been compared to
Bob Dylan by many people but
now he appears to be falling in-
DxeaiEgry w.m iinBelic

b

ob’s ma
B S e
cable from London that the
Yoindon Dl Expratssis fhine
special correspondent to America
this week to do a full page layout
‘on Bob and his writing.
‘The only other time the Express
has flown anyone anywhere to do

makes Bob equal to the
Beatles as far as the Express is
ned.

son for this is
fetent three week smssh
tour of Britain.

In just the short amount of time
that Bob was over there promatin
s first single, “Elusive Butterfly,
he became one of the most talked
about personalities over there.

Also as an apparent result of his
visit, the record shot to number
two on the British charts although

And the same song is now num-
ber one on the British sheet music
charts, a series of charts that
America doesn't even keej

And all of this was the result of

L A

has come true.

They've split. Trouble has been
brewing between the two forces
{57 e some e now and the
Yardbirds apparently admitted
(i yhen ClBREI ve year con-
tract ran out they would find them-
selves another manager. It did—
and they did. Yardbirds' new
manager -is Simon Napier-Bell,
former jazz musician and produc-
ol documentary fims.

Since The BEAT is friends
both Giorgo and the Yardbird
we prefer not to take any sides in
the split but just to wish the best

the biggest blow to hit the Yard-
Btk yifor i fenkly e is
e weird guitar and
the hcavy use of the reverb which
have become the Yardbird trade-
mark were Jeffs idea. And he is
the only one who has been able to
master the guitar in just that style.
He is widely copied but so far nev-

who formerly play-
r for the group, is
now attempting to take over Jeff's
spot until he is able to return or
until they can find a replacement
for him.

HOTLINE LONDON SPECIAL

Mime Ban In Britain?

By Tony Barrow.

In England we call it MIME.
In America you call it LIP-SYNC.
Either way, it means the much-
used idea of haying singers move
their mouths in time with their own
records while gazing into the lens-
es of the television cameras.

Most major stars have mastered
the knack of miming even if more
than a few instrumentalists make &
P b fur ke ther fyery
across silent guitar st e let-
fing thoic Sumaticks
el 460 Shie itk e
lack of good marks-

Inside the BEAT

Sonny and Cher's ‘Good Times’
For Girls Only
n

ot Lo
Adventures of Robin Boyd
Oscar hvas

manship!

Miming has become an import-
tant point of pop controversy. in
London since the opening of the
year. Stars, producers, journalists
and fans have spoken out for or
against the mime game. Some said
it was just as acceptable as a live
oo TV piehvisics e
argued that the whole concept of
miming was phony and unde
sirable.

Nuw. it the o of prined
and spoken words on the subject
rmnmg Some iind o chindt ol

wrn To Page 12

was over there neither his album
S "Rcmcmbcr
The Rai ruly Julie
Blies * it e el then

Bob Lind in England. Even the

Beatles came up slower than Bob.
And yet during this dizzying

flight to the top, Bob has remained

totally unchanged and upim-

pressed. He doesnt seem

e eicicad 1; iy

You can still find him wandering
around alone with just his guitar,
looking lost and unconcerned. The
only time he becomes difficult is
when you try to interview him—
he doesn't think he’s interesting or
important

He’s been compared to another
Bob—Dylan—but most people
find his writings much more re-
freshing and - optimistic than
Dylan'’s.

1t's even been said that the only
real difference between Lind and
Dylan as far
is that Lind writes in English.

i
couple of weeks,
alone. That shadow following him
everywhere is a British reporter
who thinks Bob is as important
and influential as the Beatles and
is trying to find out what makes.
him tick.

P.J. PROBY is back in the United States and it may be for good this time. Not only has he purchased anew
home for himself (in California) but he bought one for his manager, too. He is currently negotiating several

‘movie offers and getting his cabaret act back together for American audiences to enjoy.

s writing influence
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‘Good Times’ With

“I:IIME. ON BILLY, YOU CAN DO IT"—

By Carol Deck
You expect the set of a movie
about America's number one pop

sion just because it’s Sonny and
Cher and it's their first movie.

The BEAT, recalling some in-
teresting moments on the sets of

[ e
Paramount lots in Hollywood t
icwthe Hiping of the oo teat
EoEiie ol

und Sonny sitting alone in
e middle of an oid ime western
town scene early one morning.
Cher wasn't around as they were
just shooting exterior shots with
Sonny that day so he told Cher she
could have a day of

Sonny, dressed in buckskin
pants with fringe around the bot-
tom, a bright red print shirt, boots
with huge oversized spurs, a rath-
er large battered brown hat with a
feather and numerous bullet holes
in the rim and covered with about
a dozen tin deputy badges, gave us
some insight to the movic.

Basically, it's about Sonny and
Cher. It starts with them, as they
are now, young married singing
stars with millions of fans "round
the world.

Cher's pretty content with
things as they are, but Sonny isn't.
He thinks they should branch out
into movies. A powerful film ty-
coon makes Sonny a screen offer
that Cher argues against but that

starts Sonny to daydreaming.

He imagines himself out West.
He's Sheriff Irving Ringo, the
only man who can keep peace in
this big land. He also has a way
with Nelle Belle, the dance hall

ool marm,
dead ringers for Cher (funny thing
about tha

Things get a little out of hand
before Sonny wakes up and real-
izes that with his hat 00 big, his
pants too long, bullets constantly
falling out of his gun because of
the angle he keeps the holster a:,
and the fact that even his sher
badge is bent, he makes a pretty
silly cowboy.

Morry And Zora

But he still can't get the idea of
a movie out of his head. Next he
dreams he's Jungle Morry, raised
by apes. He and his mate Zora
(another amazing Cher look
live in a tree complete with el
vator and two elephants in the
elephant port.

Again things get out of hand —it
could have something to do with
Sonny’s 85 year old son—and he
wakes up just in time.

Soon Sonny’s drifting off again.
This time he’s Bogie Mann, pri-
vate eye, with a sultry singer
named Samantha, who looks
enough like Cher to.be hex i
as asidel

- 1:1 pudbasCheplook;

dmm

Mann he’s out to cap-

e il e lond wha S0P
up capturing him, hypnotizing him

Sonny and Cher take a break during. hlmmg and work Lhmgs out with their director, William Fnedkm whom Sonny has great respect for.
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Sonny

and setting him loose to blow up
the police headquarters and
himself.

n he wakes up, he
it
fincs tle yiole picure deal a1d
goes back to just being one of
America’s favorite singers.

This movie means a lot to Son-
ny, who wrote a good deal of the
script and the entire music score.

“It's a definite story,” he says,
“with a beginning, an end and a
reason. It's beyond just a rock and
roll movie. The songs are a vehicle
for the story situation.”

As for the writing,
R
out of desperation. When it got
down to where we had to shoot it,
it wasn't there.”

The original script was written
by a professional script writer.
Then Sonny took it for two weeks
and did most of the Sonny and
Cher dialogue. And then a comedy
writer was hired to polish up some
of the jokes.

But the songs are all Sonny's.
On the day we visited him on the
set he had written one the night
before and had three more to do.

for the movie. When the idea of

Bang Bang” jumped on

‘gest hit next to “T Got
decided to chlnﬂ the
title to their latest hit.
However there’s an Ian Fleming
movie in England called “szs,
Jang, Bang” and
nol ch the rights to use “Ban
Bang.

a

“The title had been copyrighted
232 song e and not a mvie e
so they lost Y 8
he movis oo Timeec bt
Sonny warns they might change it
again.

As we sat on the set we watched

Sonny shoot @ scene for the cow-
boy sequence where he ha

been deserted by all his dtvulles

I:HEH AND A FRIEND — Snnny nad !n wreslle with a Imn but Cher only got to pet one.

Sonny's in a saloon and one by
one the deputies come up and hang
their badges on him until he looks
like's walking favittion o s

e et scsosthey bave ‘10
shoot is where Sonny walks out of
the saloon and sees his mule sit-
ting down outside. This sit down
strike by his faithful companion
is the last straw and he shakes h
fistin disgust and walks off.

Mean Sonny
One of the funniest sights of
the year has to be Sonny Bono
standing in the middle of this old
western town in that get-up of his
et e A o
w minutes making
ro STk S
ny's just 100 cute to look mean.
mood on the set is re-
laxed and friendly with a lot of
joking about hair and things. Ev-
e SR
ly, about his hair and even the
extras on the project sy, “This
is a funny picture.”
During a_break in the filming
someone asks what the delay is
and someone clse replies, “The

anaging
e gos st

1 e il e Mg 6
sound-track of the movie which
should be re|nsed about the same
ither in Ji June

their next single but, "1 have o
listen to it a few thousand times
more.
isefors eaving e sct ve
 last question to Sonny.

Snvent e g  afraid, working
on your first m
“Yeah, I'm bt 1 e you
are about anything that's impor-

effort as this one is can't be any-
thing but great.

And Cher

By Louise Criscione

1t's funny how fame affects
some people and fails to affect
others. Strange how some remain
relatively the same despite their
sudden popularty and how others
become so

A Funny Thing,

above hip-hugging plain colored|
pants.
As their cleaning lady attempt-|

Sony sigped coffe from an nor:
the phone|

really unbelievable.

m glad Sonny & Cher haven't
[changed much at all since the first
time 1 visited them. It seems like

and it was one of the first inter-
views that they had ever given.

“Just You" had broken locally
but outside of Los Angeles no one
had ever even heard of Sonny and
Cher. They lived in a rather small
hilside home By i

e it of uniibig

" cher it because it had a
osgnitcent f the city and
Sonny liked it because it had a
lgarage with a piano in it. He could
it songs down there where it
and he could work with-
oot eeruptions:

They were playing the local
clubs then and were 50 proud that
they had become popular G
o draw several hundred into a
 {small night spot. Cher told me
about a beach club they'd just
played and had somehow managet
o pull in a neat 500. They felt it
was the greatest accomplishment
they had made.

They probably dreamed of hay-
ing a smash single national
top ten and drawing sell-out
crowds into the huge auditoriums
throughout the country but it was
so far off (if it ever did happen)
that they were afraid to even talk
about it

Their clothes weren't 5o far out

n. Cher wore rather ot
e bek otiacon it  oce
shirt and Sonny wore striped e

il Char set Incisa iyle oa s
sofa talking about how someday
she hoped they would be able to
visit London so that she could re-
plenish her clothes closet.

Cher admitted to being scared|
on stage if Sonny wasn't up there|
with her and one got the distinct
impression that that was the only
reason Sonny was singing with
Cher. He probably would have
preferred to let Cher be the star]
while he concentrated on song|
writing and record producing.

They were thrilled at the pros-

was. writing
e ey werea't
news and if they faded from the
scene, probably no one would
even notice that they were gone.

They had just finished a walk-

for one of the Beach Party type

thought they'd be the stars of their
©own movic only.months later..
Yes, it's funny how fame doesn't

than one top ten single, they've
produced CAR Y e
n thousands to their concerts,
lhey ve evoked a clothes revolu-
tion in the teenage world, they've
moved into a huge new home and
they've had pages and pages writ-
ten about them.
they've remained basically|
the same two people who once
ived in a small house, drow sev,
eral hundred into tiny clubs and
s
unny, isn't it? But a nice sort
nfﬁmny

CHER has some pretty wild out-
fits but we never expected this.

o B %
MEAN, MISTER" — Sonny plays Sheriff Irving Ringo, the bumbling hero of the West
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on,y

ol

by
shirley
poston

Narcissa Nash has struck again.
If you're a long-time reader of
this (excuse for a) column (haven't
they come for you yer?), that name
should ringa bel
N.N. is the pen name (I hope)
(so does she) of the girl who com-
podsiifo gredlestHemtledigdm of
all time some months back, w
1'stole - er - printed word ol
has analyzed one of
| or the second
e, I m you'll
notice, just aid. 1 SN e
letter (which figures) and had to
hint around (as in beg openly) for
a copy. And you're about e e
same, re-stolen . . . er
SR Do Wit Take f e et
(asincissa!)

ace:
F2RTAGIS e
Pardon my Scouse, but I'm
it 08 toter, having read that
TV ity e pesiiou Jete:
t  the it pars:

chute” dream. Being as | can’t find
the original writty, I'll have to
improvise. (They're putting me to
sleep at three of the clock.)

‘The Lettuce:

Dear Stiriy: o i dow on o
couch. . ait ... comfy? All
right xhen, i b | S
analyze your dream sbout
Beatles, and, as any twit knows,
the analyzee () most be lying on
a couch while being analyzed by
the analyzer (?) (perhaps we'd bet-
ter switch places.) Anyroad, I shall
proceed.

The airplane symbolizes the
Beatles popularity as a_group,
which will eventually go down.
You represent the loyal fan, and
you are afraid that the plane will
crash (i.e. that the Beatles' popu-
larity will die) But the Beatles
themselves are not afraid, because
they are prepared; they have para-
chutes.

The parachutes symbolize the

Beatles” individual talents which
will “rescue” them after their
popularity as a group dies. The

reason you hang onto John and his
parachute is because John has a
greater variety of talents, and he
will undoubtedly remain more
an the others after the
poken as only a true
Lennon fan may speak.)
John's comment when you hit
the ground (“how can you laugh

nifies that John's parachute will
eventually fold and he
from the public eye. You, the loyal
fan will become mature (?) adult
who will look back on Beatlemani
with a larf. But to John and the
other Beatles, it will not have been
a larf; Beatlemania will have been
their lives.
Yadig?
Well, I must be off now, being
as my analyzer is gonna analyze
dream where John and 1 were
locked in a coffin together. Sound
cozy? Actually it was a grave un-
dertaking. (Forgive me.)
Narcissa Nash
Absolute Gem
P.S. You may get off the couch
now if you're still awake.
ree with all
but isn't it
&8 Ao g e Ee
finds out how talented she is,
oy be GGt 6  obstesd o oat
out of my gourd. Anypath, iet’s
just hope N.N. strikes again, and
soon!
‘Speaking of George . .. whoops
- Ireally wasn't going to say that
atall. But now that I'm on the sub-
ject (I have never, to me recollec-
tion, been off i), here’s something
I

Remember the girl whose toe-
nails curl every time Paul looks
like he needs a shave? Well, here’s
what gives me goosebumps (make
that moose mumps) about George:
His gqgubgeein! Sorry | had to use
the code, but some people just
wouldn't understand
Speaking of . ... down, girl
codes, was that something else!
First 1 lost the original code and
had to look through everyth
(and, consldcrmg that mess, every-
room to find it. The
unniest thing happencd thought
1 was writing codes everywhere

ders
of them with me at lunch. I was
busy writing “hi

velopes, when I noticed this boy
kept_ walking past and staring at
me incredulously (for those in-
terested, me incredulously is fo-
cated ... whoops, sorry about that
Robin,) Finally he tapped me on
the shoulder.

“Yesssss?” I simpered
He sort of groaned. “Would you

mind telling me what h-i-s-p
means?"” he asked.
I smiled calmly. *It means

k you,” he said calmly as
he ran hysterically out of the
restaurant
1 thought it was funny.

Speaking of . ... oh no you don’t
funny (as in rubber crutch)
hings, oy, ssnen e bmlher
has finally made

rning we
were at home alone, and before I
g0t up he ate practically every-
thing in the house. | couldn't find

so I just sat at the t
shrieked

)

Finally, he got up, went into the
Kitchen, came back and slammed
a box of cereal down on the table
with these words: “Kix just keep
gettin’ harder to find.”

Honestly, I laughed so hard |
fell off the chair 1 was lying on
(my posture leaves something to
be desired.)

larone!

Marone! (That’s Italian for
golly) I'm forgetting a most im-
portant _thingy. Remember that
rawhide bit with the bracelet and
all? Well, I've had another of my
irrational ideas.

You know those safety belts
el T
ing for me . .. I mean that you
wear oni planes? Wol, s Pul
wearing one on earth! (If you un-
derstand that last sentence, please

e a doctor.) (Before he sees
you)

‘What 1 am trying to say is that
1 bought a rawhide shoelace, tied
a whole bunch of knots for the
safety of all me faves, and now I
wear it as a belt! It really looks
gab (not to mention fear.) (An-
ser: This is getting riduculous.)

‘The only problem i
mother is searching frantically
through the yellow pages

Golly! (That's English for Ma-
rone.) Why is someone banging
oodyiatlol g dooeti ask

<

u.)
O, ot You know:howilisk
ways keep saying theyre coming
for me? Well, guess what

They're here!

Will 1 or won't 1 see you next
week? Only my keeper knows for

ST o i S o T, T

-
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By Louise Criscione

Last week you read in The BEAT about the “feud” helwu:n ik
Jagger and the Walker Brothers. Now Gary Leeds s
‘any more about Mick Jagger. I don't want to talk about him or any of
thos ncidents.Ljust van 0 forge sbout . Infct, 1 dont even know

ick Jagger h replying fo sy ofthe allega.
B i e st e m (Robog Sancs 120 e
canlike anything of that type of music.

1 hope the Walkers do forget it. Since 1 wasn't there I can't say for
sure if the cigarette throwing incident was true or not but I tend 1o be-
lieve that it never happened at all
Not that Mick Jagger is above
throwing cigarettes at anyone —
isn't. However, if he did he would
admit it. He's sort of like that—
impulsive but honest

te

ly 3 in L.A. Sports
onto Seattle, Denver, Tulsa, Little

ock, Detroit, Boston, Toronto
and Pittsburgh ending the tour on

afraid it w.,,n do AT Pt Chck Bord

itor MICK JAGGER
Sorther formation this early because 1 don’t have either the concert
times nor the ticket prices.

Meanwhile, the kit are currently touring Sla(cslde and have

been for the lasl couple of w:ck; Dal:s left to pl
May 7. Trinity ‘E‘a““%"r

College on
University of Massachusetts on May 15
John Lennon’s father made aremark Sy g
{5 gt Sakd e lder Lempor: “Jol ave a million but it

e

woul

1o tive the kind of lfe I've led.” T
10

ul
et o s S0, who'd want

n
Here s some reall ot neus for

Texase whicn s story about catd
[ e
Berman who prox

eventually gm\scd 55,0000 e enough to make a c

out of anyone!
Congrats to the Young Rascals.

Numbcr One in the nation with “Good Lovin’.

orry about that. Anyway, he is going to make

Another

You SENS it puing o OC potien
For
e bocorrant il e wiy o o
Film’s producer will be Pandro S.
effort, *“Jailhouse Rock

They did it this week —made it to

SlSqnlerige b eatln an coming. have come or are not

& e Stio: o oo
See" but then be dorma't Sxachy
say “no” either. Reports out of
New York say that they were due
st week an 1 sy bok:
ed time in a New York and Mem-
phis recording studio, while re-
ports in the trades say the Beatles
will record here sometime during
their_up-coming tour. So, who's
right? Tell you one thing for sure —
Thaven't seen any Beatles wander-
ingaround h
New In May

The Beach Boys and the Out-
siders are both scheduled for new
album releases in May. The Out-
ity LP s already. completod
will most probably be titled
e e s it singe, “Time

Brian Wilson is

g the finishing
0 i e By kot

touche:
which will be titled, “Pet Sound:

1 heard a Bobby Rydell oldi

‘him in ages. 1 have to admit that |

Tony Barrow doesn’t exactly say

-..BOBBY RYDELL

on
the radio the other day and it occurred to me that we haven't heard from

once considered Bobby the absolute

groove, so | checked into it and discovered that Bobby is still very much

on the scene. He just closed a most successful engagement at The Top.

Hat in Windsor, Ontario and is
Eastern colleges.

currently on the road hitting the

.. THE LEAVES

No Fall In Sight

For These Leaves

One windy afternoon amateur

bt Gily mild Tocal suoceae bot
ny

singer and song writer Bill Rine- it got them appearances o

art was lounging around in his TV shows mcludlng “The
back yard with three of his fra- Thaxton Show,” “Holly-
ternityb theque,” “9th Street

The four had formed a combo to
play at college dances and local
community affairs and were look-
ing for a name.

The breeze whipped some loose
leaves off the trees. So ask-
ed, “What's happeninig?

Anoxh:r answered, *The leaves

ning.”

exclaimed a third,
“That's what vie Gught o cal
ourselves—the Leave
And, so the story goes,
Leaves were born.
played at many focal hap-
ally got their big

the

ey wore sconsasibbiGnnd Rid
by Pat Boone's manager who
Teompuy slened IS s it
ing contract

A few weeksfaterthey recased
their first single,
People,” written by Bill. e b

and “Shivaree.

w The Leaves have fol-
lowed that first relcase with a sec-
ond that just may be their first big
hit. It's called, “Hey Joe™ and it’s
happening all over Southern Cali
fornia and should start breaking
nationwide soon.

However, Bill has since left the
group to spend more time on his
studies.

New lead guitar player for the
group is Bobby Arlin who also
writes songs.

Collaborating with Bobby in the
song writing business is Jim Pones.
He's the athletic one of the group.
He keeps in shape by playing foot-
ball, basketball or swimming.

When it comes to clothes, Jim
dis o siceve bigh collar shirts
and v

sob Reiner, rthythm gty
er, is a muscular six footer who
St seintater cVer deaaping 1o
be anything but a singer. He was

an_anthropology major in college

likes the Stones, James Brown and
Chuck Berry.

John Beck is probably the
group’s most versatile musician.
HOR Sl e
umbourine, saxaphone,
bdss. iy guitar, organ an

¥ o il o tistens'to Manired
Mann or hits the ski_ slopes or
motorcycle trai clothing
trade mark is the colorful silk
scarfs he usually wears around his
neck, especially when performing.
“It gets awfully hot under the
lights,” he say:

e group’s drummer is Tom
“*Ambrose” Ray, a Hollwyood
product who wanted 10 be a vet-
erinarian before the Leaves
happened.

His wardrobe is very casual and
dapper—including long sleeve
gt it |

It seems certai
soring ToNOMS wlnlzr. that these
leaves won't be falling for a long
iow, Th63'ep working on s albuns
now so you know there’s more to
come.
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Make Your
SPRING LIVELY

WITH THESE FINE
NEW ALBUMS

CBATMAN THEE" . The Ventures
BST.8042/815-2042  Batman Theme;
"Cot Smart” Theme: Sectet Agent
e 58 o From UG£y

AT + Sandy Nelson +
23035 3508

e su;\}@ =

SHE'S JUST WY STYLE =
. JAN & DEAN - FILET OF SOUL

Bl ST 3041

s For oo Lt ko Gocd

Cate'of y Saby; 8

Now Avail At i At Your Nearby

Montgomery Ward cecord oepr.
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| Long Play Action|

Hi! Did you think I'd forgauen i about you? Never, it's just that |
es waiing uutl we:fad swme really.grooiy, sew albums to tell you
about—and we finally have

“The frst, and probably best, is “The Young Rascals" by guess who?
1¢s the group's st LP and, believe e, s out of sigh! Side one opens
witha N ra semi-
slow R&B packed cut, “Baby Let’s Wait,” wailed in a too- e way
by Eddie Brigat

Gene Cornish next takes the lead for the Brummels' old hit, “Just A
Little,” and then it’s Eddie’s turn again with a version of the standard,
*1 Believe” which makes him sound the least bit like Bobby Hatfield,
and is the grooviest arrangement of the song ever heard by anyone
The BEAT office! “Soul" is the word.

Skl one ends with an up-tempo orginal,“Do You Feel I
Felix Cavaliere and jointly composed by Felix and Gene. Side two
opens with their current chart-topping single, “Goo i
and moves on to a six minute, nine second Dylan favorite, “Like A Roll-
ing Stone.”

Cut three on the second side is an R&B flavored number, “Mustang
Sl vhichaees nieutes s 59 seconds and is worth every second

s great! “Sally” leads into the song which first |mmdnced the Young
Rascals t0 the nation, “T Aln't Gonna Eat Out My Heart Anymore.”

The organ is predominate throughout the i
some fancy guitar work is also employed, especially effective on I
Believe.” The LP is out on Atlantic and we advise you not to miss it—

it fantastic!
Shadows of Knight
For those of you who like heavy R&B, the Shadows of ngm s ﬁl\l
LP, titled “Gloria," is perfect for you. This group's new to th
but they wail those R&B songs like they've been doing it for ’() yuri
Such great cuts as I Got My Mojo Workis 'Dark Side,” “Boom,
Boom” “You Can't Judge A Book By The Cover," “I'm Your Hoochie
'oochie Man” and “I Just Want To Make Love To You," are all fea-
tured on this Dunwich LP.

tred

Sonny Side Up
The last album on this week’s list is Cher's latest effort, “The Sonny
Site of Cher” 10’ eceived al sty ofciiciom by socaled (and g
ably so-named) “c ut I think it's by far her best LP ye
It contains seveml of her big hits, such as “Bang, Bang" and “Where
Do You Go.” It also features Cher’s version of some of the bi
e e Bty e O Raling Stoccy
“ls Not Unisual,” “Old

g

Girl

and “A Young Girl.”
Bob Lind thought enough of Cher to pen a song especially for her,

something which he had never done before. It's “Come To Your Win-

dow” and it's gxeal‘ 1t has that Lind touch to it and without even looking.

at the composer’s credit you know he wrote:

mwir 8 | | i sl et
»Lindy | whindy

America’s Largest

America’s Largest
Selling Markers

Selling Markers

the one that
writes better Writes on
Big assortment most anything
of Brilliant Colors Brilliant Ink Colors
Color of Cap and
Point Guard

918 35¢ Llindy

Writes on
most anything

<
; - I8
With the Magic §E3 is Color of
Secret Point i3
N With the Magic
39¢ 15 Secret Point
ol
o 49¢
since 1945 esch
®
of
ince 1985
UALT
1S OUR MOST 5
T QUALITY
<detithd 1S OUR MOST
IMPORTANT
PRODUCT

LinoY PeN 0. LNoY PEN CO.
north holywood, cat. 91605 u.s.. north hollywoad, cli. 1605 0.3,

i |
. THE MINDBENDERS (1. to r.) Bob Lang, Ric Rothwell and Eric Stewart

MINDBENDERS

Bendlng Your Mind

By Louise Criscione

A splitin a group usually results
in pop disaster for someos
Wayne Fontana and the Mind-
benders had one of the biggest
smashes in the U.S. with “Game
Of Love” but they couldn't seem
to follow it up Stateside.

Wayne and the Mindbenders
come from Manchester and for
momhs they were what is known
In other

but the record buyers couldn't
seem to see it

Mick Jagger used to always say:
“It’s about time Wayne Fontana
and the Mindbenders had a hit.”

But for quite sometime no one
listened to Mr. Jagger because the

Mindbenders made five attempts
at_chart success and all of them
failed.

‘They were extremely popular in
their home territory but that was
all. And then it finally happened
for them —they got that hit record
in the form of “Um, Um, Um, Um,

. 1t was an embarrassing hit
for the group. They couldn’t ima-
gine how anyone could go into a
record shop and actually ask for

m." so

U,

mey

m, Um, Um,
ad cards printed up which
1 want ‘Um, Um, Um, Um,
Un' by Wayne Fontana and the
Mindbenders.”

Worrying

But after all of the cards had
been distributed, the group began
worrying that perhaps the recip-
ients of the cards would think that
if they presented the card to their
N o i e
afree recor

Avpmr:mly. they were worric
about nothing because if they did
the meaning of the

&4

discovered that
|h=y s puv for the record,
they went ahead and put down

their money. In any case, it was a
smash on the British charts.

Wayne and the Mindbenders
followed it up with a bigger record
yet and one which made them one
of the best-selling groups State-
side. That record was, of course,
“Game Of Love.

With two hits in a row, the
Mindbenders with Wayne always
out in front as the Jead singer,
began really moving. They ap-
peared on television, performed
at concerts, made tours and visited
America. “Game Of Love” flew
up to number one in the nation and
most people just naturally as-
sumed that Wayne Fontana and
the Mindbenders would continue
putting out great sounding records
and eventually would b
of the most popular British groups
in America.

One Hit

But, unfortunately, most people
were wrong y couldn't seem
10 follow up “Game Of Love" and
eventually they found themselves
categorized Stateside as another
of the one-hit wonders who had
an initial hit during the take-over
of our charts by the Beatles et al.
and then had simply vanished from
the scene.

Several months ago their name
again cropped up when the rumors
hit that Wayne was unhappy and
was considering leaving the group.
Wayne denied all of the rumors,
declaring that he and the Mind-
benders had their disagreements,
sure, but then so did every other
group. He was not leaving the
Mindbenders—he ~ wasn't ~even
thinking aboutit.

Shortly after that, Wayne col-
lapsed from nervous exhaustion.

He went home to his parents™
house in Manchester to recuperate
2nd a couple o weeks ater Wayne

Nonie oo
complaint md can get back to
work properly.”

He did go hxck to work with the
Mindbenders but the splitting ru-
mors continued and finally Wayne
could deny the obvious no longer.
He wasn'thappy being a member
of the group and he wanted out.

Wayne Happy

Many reasons were given for
Wayne's split with the Mindbend-
ers, but no one really knew what
bhadhappened-—they only_ knew
that Wayne was gone
posred 1o o happy and ieRd
to be out on his own and sai
For their par, the Mindbenders
remained silent except to say that
they would continue recording.

Teies Moo Eog

finally came up with a hit which
mmuy il English charts.
An take Stateside
n to “Groovy.
either! It put

teens. Iong o
Kind Of Love’

Wayne in a rather embarrassing
position because he had always
been the group's focal point, the
er who received the

one meml

backup group and not Wayne who
roduced a successful disc
whlle ‘Wayne still hasn't been able

Wayne Fontana—a little bit of
horrible.
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KRLA Tunedex

This Lost

Wk Weak
1 1 MONDAY, MBNDAV ..... The Mama's & Pana s
2 11 WHEN A MAN LOVES A WOMAN - Percy Sledge
3 2 RAINY DAY WDHIN #12&35 ... Bob Dylan
4 3 TIME WON'T LET Mi . The Outsiders
5 5 THE RAINS CAME . . . Sir Douglas Quintet
62 A O D s, The Leaves
7 4 SOULAND INSPIRATION The Righteous Brothers
8 9 EIGHT MILES HIGH/WHY The Byrds
9 10 SLOOP JOHN B . 5 . The Beach Boys % 3 -
0 12 . The Young Rascals EMPEROR
nu HUDSON
12 6
12 28 ORE Wal
13 19 LEANIN' ON THE LAMP POST/HOLD ON Herman's Hermits
14 16 MESSAGE T0 Mllmlil % % . Dionne Warwick
15 8 SHAPES OF TH ++. ... The Yardbirds
16 7 ... The Mama's & Papa’s
17 13 . Paul Revere & The Raiders
1% 17 SIGN OF THE TIMES . Petuld Clark

A
19 26 FALLING SUGAR . . . Palace Guard

2 3 ALDHE I:DMES MllV/
- The Association

27 2 RNAPSHDV IN INE RAIN ... Lou Christie
22 47 A GROOVY KIND OF LOVE The Mindbenders
23 22 TRYTOOHARD...... e Dave Clark Five
24 27 TEEN AGE FAILURE . . . . Chad and Jercmy
25 34 IN MY LITILE RED BOOK ove
26 40 LOVE IS LIKE AN ITCHING IN MY HEART The Supvemes
21 28 PLEASE DON'T STOP LOVING ME/

CASEY KASEM

il I
IT'S PRETTY CASUAL around KRLA most of the time, but our best

FRANKIE AND JOHNNY .. ... Elvis Presley
28 30 | CAN GROW PEACHES ON A CHERRY mEE . Just Us dressed DJ, Dave Hull, always spruces up when anyone drops by out
29 35 HISTORY REPEATS ITSELF na Starcher cﬁnNo‘\':'l":u of the blue, particularly when it's beautiful and talented Maxine Brown.
30 38 CAROLINE NO ... Brian Wilson

31 32 | HEAR TRUMPETS BLOW ... ... The Tokens
32 31 HOW DOES THAT GRAB YOU DARLIN'/

LAST OF THE SECRET AGENTS . . . .. . Nancy Sinalra
3331 NOTHING'S T00 60D FOR MY BABY .. Stevie Wonder
3436 | 0T MY NOI WORKHE .. Jimmy Smith
Pete, Pauland Mary
Danny Hutton
. Jimmy Boyd
The Satistactons

AGAIN ‘ Ray Charkes  BILL SLATER
RIVER DEEP, MOUNTAIN HIGH ... ke and Tina Turer

IT'S UNUSUAL! IT'S DIFFERENT! IT'S NICE!
n's Nﬂll(:lﬂ'Y T'IT’S'NOW ON m: SCREEN!

JOHNNY HAYES 33 _

The smash musical
comedy with all the nroat
f songs and fun that thrilled
New York and London for yursl

10 A MOUNTAMN
Tk e O AL e

WERS. GET THE ORiGiaL soumsy

TI]NY TANNER MlllIBENT MARTIN wtre e

reNICOLOR: PAOM

PACIFIC'S HOLLYWOOD Call Theatre for
i
PaNiages
L—-—*—)lm

JOHNNY RIVERS is never going o make a good Secret Agent unless he lears to keep his
he just couldn’t seem to keep quiet at all when he dropped by The Trip to see the fabulous Four Tops.

PLAYING
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| Inside

In case you haven't noticed yet,
KRLA is now being run by some
new people —

A few weekc ago the station
went all-request for one weekend
just to give you a chance to tell
the DJ’s what you wanted o hear.

Well, you came through and
thoroughly tied up the phone lines
all weekend. So they decided to
give you another chance to do the

same.

They repeated the all-request
thing the next weekend and once
again you flooded the phone lines.
For once you had the chance to
dictate what  your favorite radio
station played and you took ad-
vantage of the situation.

Well, after the second time the
station began to get the idea that
all request was what you wanted
and since station policy is o give
you just_that—what you want—
they decided to go all-request for
a week during the Easter vacation.

But you didn't et them stop then
and now they have gone all-re-
quest indefinitely.

KRLA

And on top of going all-request,
something that has been tried spar-
ingly in other parts of the country,
they've also been giving dedica-
tions with the requests, something
that no other all-request station
has ever done.

The entire change in format is
costing the station hundreds of
dollars for additional phone lines
and additional people to man them,

RLA’s been the number one
AM station in Los Angeles for
many years and they don’tintend
to chas

Whatever you want to hear is
what they are going to play so give
them a call and clue them in to
your latest fave.

Here’s your chance to run your
own radio station.

JOIN NOW

The American Society for the
prevention of the extinction of

“THE YARDBIRDS”
Dues $1.00 plus four Sc stamps
3023 Leeward Ave. - Apt.
Los Angeles, California 90005

tie.

THE
ICE HOUSE
The
Travellers Three

through May 1st

oo dim Morgon....|.....zo00

- JUNE 1 THRU JUNE 5

Ganera Public Wil Atend Compatiton
ow

April 26—May 29

Send Your Eutry ‘The ICE. HOUSE
P s ICE HOSE ao
o i 2630 et

— UNLIKE m

S TN A NPT
oty 8

IFIC'S
oricont

BATTiE:6uLGE

A et o T S ey o ol O RN,
okl Gy X i S0

<]
m?&% NOW PLAYING!

YOU'VE EVER SEEN! ———

e

SPECIAL BONUS — SUBSCRIBE NOW

Bobby Fuller Four's best selling album, “| Fought Tt

and receive a free copy of The
he Law.

Enclosed i:
PLEASE PRINT —Include You

KRLA BEAT Subscription

SAVE 33% Of Regular Price
O 1 YEAR—52 Issues—$5.00
[0 6 MONTHS —$3.00
Do
Codo

[ 2 YEARS —$8.00

O CHECK

SPECIALISTS

ALSO — FEHDER .

GUITAR & AMP

Luster finished electric guitar plus big power
amp for that Boss Surf Sound—Usually priced
at $39.50 each. Now $29.95 each.

Combination Guitar and Amp.

$ 5 50"
Complete

ut service always is at the G&D specialists

GIBSON ... VOX, etc.

DRUM SET

Your choice of Blue, Red, or Gold Sparkle
—This beautiful 4-piece drum set has
chrome plated rims on six ply hardwood
,h,n. with durable mylar heads fo give
menyyeors of keeping neighbors awake,

$189%"

o the G&D. s.ezmﬁm
ALSO

—LUDWIG...ROGERS ... GRETSCH... SLINGERLAND

FOLK GUITAR

Fastest guitar in the We:
G&D specialists. Top Qu
able prices—Great Folk Guitars from . . .

513°°

See it at the
ity at Unbeliev-

'"ln‘. not included, but wheel ir , free tuning, your
YOUR LOCAL G&D SPECIALIST IS
IN BUENA PARK IN HUNTINGTON BEACH IN VAN NUYS
Kay Kaue Music | Mavouos Mousic || Aoter Music Co.

805 ON THE MALL

18547 MAIN STREET
(5 POINTS SHOPPING CENTER)

15 VICTORY BLVD.

Send to:.
Address: City: IN SANTA FE SPRINGS IN TUSTIN IN SIMI
State:. Zip:. y
L Yok G 0. s Kav Knue Music | Wines Music || Aneer Music Co.
Sunset, Suite 504
foreign Rate: $9.00-521swes  Hollywood, Calif. 90028 B e o A | 080 R iat, STRINE il
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IN
7to 14 DAYS

or you'll
get your
money back!*

TEEN PANEL

Are Songs Unhealthy?

Editor's Note: Welcome to the
second installment of The BEAT’s
RAELT
ese discussions are

sponsored and published by The
BEAT in an effort to find out how
the younger generation really feels
about the world around them.

Because many leenagers are
wary of broadcasting their opin-
ions, the conversations are held in
complete privacy. Only the mem-
fee nl' e peie At i
thei s are recorded on tape.
ol e

Bartcipants . ssksd 1o ident
tify themselves only by the first
name of their choice and their age.

Each panel is composed of five
teenagers. If you would like to ex-
press your views in a future dis-
cussion, you can volunteer by fill-
ing out the application blank which
appears with each installment.

In the first segment of this ser-
ies, a particular phase of music
(protest vs. patriotism) was dis-
cussed by The BEAT panel. To-
dayiisoplc s il another.phase
oot
L
mm.y changes this past year, but
one of the most important has
been the trend toward song lyrics
which can not only be heard, but
which also have something to say.

example. They insult the .meu,.
gence of anyone over the

three, but some people veeve
every word and go ripping down to
the nearest store.”

BARBARA—“1 agree, but
think a_shocking line in a song
could very easily have an adverse
effect on the judgement of a young:
er, more mexpenenced teenager.

PATTIE. a lot! I've
heard so many p:ople say stufflike
that and it really, burns me up. If
something as_unimportant as a
song affects the judgment of a
fourteen-year-old, it isn't because
she's a fourteen-year-old. It's be-
cause she’s stupid! Age has noth-
00d judgment
Some individuals are responsible
at thirteen. Others are still simps
‘when they're sixty.”

BARBARA —*1 wasn't directing
that at you. And, now that I think
about it, age probably isn't that
much of a factor. But who needs
this type of song at any age? Even
if they didn't do one bit of harm,
they sure don’t do anyone any
good. Except the people who get
rich writing and singing them.”

BRIAN—"In my opinion, even
a really rank song serves a pur-
pose. It proves that free speech
actually does exist, for one thing.
{6x the ritci's guivilogo io ex-
press himself, just the same as it

ALPHACENE.
Really Works!

This two-step cleanser and
treatment is a thoroughly

an prescii
tion, developed by a group of
dermatological MDs.
You'l get startingly happy
iphacene.
No prescription needed.

I: CLEA‘l‘lSER

2. TREATMENT
98

BOTH
FOR

Buy Alphacene®
at Your Nearhy
Thrifty Drug Store

or use the Mail Order

= = MAIL ORDER — —)
ity B St o Dot M
o 363 Termin e, LS4, o
T p— )
Gl o Tt 138, e
ek or ey

today's lyrics saying 100 much?
Here 10 answer and explore that
(18), Pattie

question are Jerry

(14), Barbara (18), Brian (16) and
Scott (17). Jerry volunteered to
et oy

~*No, 1 don't mink
they're szynxg 100 much. But m

come to the point where I have to
Buisuyiods o trse O fous
times—listen close —be-
fore 1 dare buy it ana ket
home.”
PATTIE—"1 do the same thing.
1 have to. My folks really flipped
about some of the records I've
bought recenty. They even made
take one of them back o the

*BRIAN—"What reason did they

didn't. They
just said I'd better never buy any-
thing like that again if I knew what
was good for me. Oh — they did
give one reason. They said such
songs were an unhealthy influnce
Saamugpcple

SCOTT—"I think they're more
of an unhealthy influence on adults
than they are on kids. They make
parents realize that their teenagers
aren'tchildren any more, aud this
scares them. Its just
Tatural 1 werry sbout your Kids,
And the more they know we know,
the more they worry."

Y —“You said more of an
unhealthy influence. Does that
mean you think earthy lyrics do
have some influence on kids

SCOTT—"1 suppose they do,
but only on some kids. You can
always find people —teenagers
and adults —who make no effort to
develop a mmd of their own. This

is easily swayed.
Tike most TV i

he has 0 say."
BARB, don’t think this
kind of song falls into the self-ex-
pression category. I'd classify it
as more of a deliberate attempt to
grab the teenage dollar. There's a
song that's popular right now
that’s a perfect example. I'd rath-
er not mention it by name, but it's
50 gross I'd rather not even call it
a song. It's more a pitch. I can't
believe that someone sat down and
actually composed it. They con-
coted it, using every tired junior-
high-school phrase in the books,
hoping it would get everyone all
fired up. I think that shows a lack
of tafent and imagination on the
part of the writer, and a lack of
e st puie
ke this st Want mosey and dor't
care how they
=1 "don't know what
record you mean, so I can't argue
that point, but as 1 was going to
say befnr:‘ You bave 5 it that
earthy songs are a lot more realis-
i than some of this fully junk
that makes teenagers sound like
first-graders in pinafores. At least
ek lalk about things that
reall d P'm all for that.
11's about ime people stopped be-
ing being ashamed of being human,
and I think these songs are helping
people—teenagers ~especially—
understand that sex isn't a dirty
word, or something to giggle and
whisper about. I don't see how a
song that’s at least honest could

yon
'm_with you, but
h

down-to-carth lyrics does help in
‘ways. If nothing else, it confronts
people with taboo subjects.
&t help but make them
and maybe accept life as it is in-
stead of what someone else says
it should be. This also helps people

accept themselves, and understand
themselves. But, personally, 1
don't dig many of the songs that
Inyesiouciidion dkipe o of sub-

me of them are obvious
Tacons, ke Birbara sald. Others
try too hard and end up sounding
coarse instead of frank. On the
other hand, a few of them have
been great.’

PATTIE—“T'll bet I can guess
who wrote some of the songs you
did like."

TERRN 505 ahead.”
PATTI he Beatles, right?”
JEKRY—"RIghl

I probably

won't be able to explain this, but
there’s been a little bit of every-
thing in their songs. But they're
Norwegian

cool about it. Take *1

Thei
mvur % i, if you know what T
me:

PATTIE -1 know exactly what
ot mese st belerne by off
about_their songs. They
s big deal out of any-
thing. Some of their music is very
direct, but in a genrle way that
you can understand and accept.”

BARBARA—"I don’t thi
Beatle music really belongs in this
conversation. We're talking about
songs that go t00 far out, and that's
something Beatle songs just don't

“lalent and class. They don't have
o resort to being obvious or crude
10 get a point across, which is a lot
more than I can say for most pop
music composers. Well, not most,

but too man
BRIAN—"There is something
that does belong in this conversa-

tion though. We haven't even men-
tioned songs that sound like sing-
ing commercials for L.S.D., Inc.
and 1 think we should. Personally,
I'm all for the blunt lyric bit, but
that's going overboard.”
SCOTT-"1 thought you were
Gl le s
AN—“T am, but i ons
s el my right not
tolisten.”

—*1 don't really know
much about this subject.”

BARBARA —“Neither do I, and
1 plan o keep it that way. But I do
think this kind of song is extremely
harmful.

SCOTT— "I don't.”
BRIAN—"“Are you saying you
approve of drugs?
SCOTT—"No, but I am saying

that this kind of song is mostly a
matter of personal interpretation.
If you aren't familiar with cer-
tain terms or phrases, you'd never
know what the song was implying.
If you are hip to what the song sug-
gests, you've probably already had
the opportunity to—shall we say
imbibe. If this is the case, you've
either declined or accepted the of-
fer, and it's too late for a song to
affect your decision. Not that it
would have anyway. And, if you
don’t even know what the song’s
hous whichic sl uisee GRSy
wouldn't, it couldn't possibly hav

(hc slightest bit of influence on

*JERRY —“One last thing. Are
you referring to the average (een-
agerin this area?”

OTT—*1 didn't know there

(Stay tuned to The BEAT for
more teen panel discussions soon.)

Hollies’ Trouble

The Hollies are certainly having
their share of problems here in the
U.S. They've to ap-
pear on any television shows so
far and no satisfactory explana-
tion has been given to the Hollies.
The Musician’s Union stopped
the Hollies from appearing on
SHias e Sl igae
uled and at the last the
Young Rascals weu sikato: step
mrm the Hollie:
y Hicks r:vealed that the
Ho!hcs had_been

Aoy s
are British they could not appear
onit.

What's going on???? An all
American show, are they kidding?

1. YOU BONT HAVE TO SAYYou

... .. Dusty Sprngfield

2 snnmm HELP ME . Specer Davis
3. HOLD TIGHT

4. BANG, #
5. SOUNDS OF SILENCE .
6. SUN AINT GONNA SHINE

T.ALFIE ...
8. SUBSTITUTE ..
o, ELUSIVE BUTTERFLY ... Val Dooican
10. PIED PIPER . . .

oo Cher
. Bachelors

Walker Brothers
++vnr..Cilla Black

‘The Who

Crispian St. Peters.
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HOTLINE LONDON

FALL FOR FILM

TapyBeam

By Tony Barrow

One by one Brian Epstein’s 1966 diary dates for THE BEATLES
ue being inked-in and offcially announced. Latest news brings details
ing i to Genmany and Japan. On Friday, Jine
24 lhey 1l play two evening shows in Munich at the Circus Krone. The
i the e o 1 i performanis 1 Fascnr t he O
ahalle which has a capacity in excess of seven thousand seats, Final
shows in Germany will be on Sunday, June 26 at the Ernst Merck Halle
in Hamburg. From that city The Beatles fly directly to Tokyo on June
27. On June 30, July 1 and July 2 they will appear for one performance
each day at Tokyo's 12,000-seater Budo Kan hall

Unless a further Far East date is confirmed for July 4, the group will
fly back to Britain directly after the three Tokyo shows.

Script Search

Movie producer WALTER SHENSON continues in his exhaustive
search for a suitable script and there’s no possibility of The Beatles
£9ing before the camerss Lo make their third motion picture prior to
Sep(tmb:r or early Octol

s i e recording sessions at EMT
e continue for at least another two weeks.

month ago it may have looked to Los Angeles Beatle People as
though John, Paul, George and Ringo would not be playing the South-
e part of the state. In fact there was never any question of missing out
the Los Angeles/Hollywood area. By chance as much anything ele,
contractual formalities for a performance in n August
29 were far enough advanced (o allow for a formal amnouncement re-
garding the date. In due course, the same behind-scenes paper work was
completed for the Dodger Stadium date.

ndlestick

Brian Epstein emphatically denies that he ever made any statement
10 the effect that The Beatles would not be playing any further an Fran-
cisco dates following last year's riotous Cow Palace . In-
desd, nither Brian nor anyone clse il backstagoa the Cow Palace

reat alarm at what amounted to little more than a tem-
atle welcome given (o the boys by their spiited

any.
P i

~

N

Blue-eyed, Green-eyed Tommy

Reveuls Smothers

rummvsmmhemsumc. ly re-

the label “folk singer,” and all the
different variations which go alos
" g

‘At the time of this story, ) likely venue seems to be
Candlesick Park. Whita picturesque name!

When the enormous stadium at Philadelphia was named for an Aug-
ust 16 concert appearance by THE BEATLES, it looked as though last
year's all-time attendance record for a Beatles show—60,000 at New
York City's Shea Stadium —would be shattered. Now it seems that the
B e s T

e Philadelphia date although the venue is capable of seating more than
e Lt s o B People. Reason for the restriction on num-
bers? Rear-of-stage seats which would not afford a fair view of the show
will not be put on sale.

One of our top female singing stars, SHIRLEY BASSEY, will be

a regular visitor (o the U.S. over the next few years. She has signed con-
tracts for extensive cabaret work which will take her to New York, Las
Vegas and the Sahara Hotel at Lake Tahoe. She'll be at the Vegas Sa-
B 130 b ek fom May 24 and o st four vecks over Chrlc
and New Year. In addition, Shirley hopes to du £ sreas deaf
e Vot md e dislig e DS

NEWS BRIEFS . . . Union bans have prevented THE HOLLIES
appearing on TV shows including “The lark Show™ and “The
Clay Cole Show" during their current U.S. tour. But the Manchester
fivesome are still hopeful about projected recording sessions to take
place in Chicago before they return home. Next dates for the group take
them to Germany and Sweden . . . ROY ORBISON and DIXIE CUP
songstress Barbara Hawkins joined British decjay JIMMY SAVILE
on BBC Television's “Juke Box Jury” panel . . . April U.K. dates for
BETTY EVERETT cancelled because of work permit problems ex-
perienced by her accompanying musicians . . . Tonsil removal operation
on TOM JONES at The London Clinic last week a total success
DAVE CLARK FIVE have stockpiled no fewer than 60 recordings...1f
stories in British trade papers are not exaggerated the feud between
MICK JAGOER il WALKER BROTHER SCOTT st a flash:

s ko Ol P B CRUTILE e
celvmg = eplica of Shea Stadium 1965 concert ticket together vith
Bookle of color pix taken at the same veue CY SINATRA
made LP album in London between April 27 and 29 during her
[0 SRVl HERMANIS HERMITS fow exisndiie simnes
e take in total of 32 to cities during July and August

‘or CBS-TV series "H.ppadrome, now filming in London, lengthy
st ofhlg names includes DAVE CLARK FIVE, NANCY SINATRA,
EVERLY BROTHERS, GERRY AND THE PACEMAKERS,
FREDDIE AND THE DREAMERS, JOHNNY MATHIS, THE
SEARCHERS, THE ZOMBIES, THE ANIMALS, LISA MINNEL-
LI, ALLAN SHERMAN, DUSTY SPRINGFIELD and BILL

s MOODY BIUES mdTHE ANIMALS wneuded
JAMES BROWN'S Pari What's this about DAVID
McCALLUM learning t0 play the oboe722?

eye and one green eye. Now, right
away you've gotta kinda wonder
bout ‘someone like that, right?

Well, I wondered —and my won-
dering led me in search o two
folks, collectively known a:
Smothers Brothars. | iink 1 found
them—but they succeeded in so
thoroaghly eonfusing me, that
who kno have spent an
Bour anda haif talking to tworea-
sonable facsimile:

Born February z‘ 1937, Tommy
is just S older than Dick.
But possible etttz
inouths havo ke
s i wora For ek
Tommy's description of the duo:
“If I were to describe us, I could
not help but mention ears, being
as they are a great part of us.
have very nice blond hair, while
iy brother Dick hax raher raty
black hai

“We are both tal enough to see
over caunters and strong enough
to e, you just better
beicve we'te STRONG !

Who's Protesting?

boys explained that they
were originally regarded as folk
singers, and that it has taken seven
years for them to be accepted as
comedians. They admit to having
done a small amount of “protest-
type" material in the beginning,
but they laugh when they recall the
experience.

Tommy tells us: “When we
started in North Beach in San
Francisco, the beatniks really
thought that Dickie and 1 were
message singers; and he went right
along with it and said, ‘yeah, man!"
We didn't have any message! I was
talking nonsense, and these goys
were going, ‘yeah, yeah

So many singers have protested

ommy-
g quite ethnic!
‘We are, as you know, ever so
But ethnicity does not
come easily to one who has known
ool heskh and wealt all o€’

. So we became ethnic the
heot way. We had to fight and
struggle to make our way down the
Iadder of success so that we could
have something to protest about.

“But let me tell you, there were
a lot of hard feelings from my
brother and myself towards our
parents because we hadn't bee

e e e gang.
Parents just don't go out of their
way to make life easy for a guy
these days."

oor Baby!

Your heart just has to go out to
him, doesn’t it?! Wait, there's
more. Dick explained to us that he
Tommy weren't. necessarily
uddy-buddy” when they were
gmwmg np‘ “but if anybody put
of us down we'd stick up for

i
Then Tommy added, “Yeah,
o llecably wa e I v
in the fights—protecting him! He
was ¢ ¥ ataponbing sohians
1o the breaking point, and then
I dgelhllmlhe ‘mouth!
‘And he was real cool: he’d just
sit there and say, ‘Gee, that’s a
shame!!”
Both boys hope to be able to do
a film someday soon, but they
want it o be something special.
They feel that the first Beatles’
film was especially well done, and
have a great deal of MaEafonles
the director. Richarg
Y. says, “That's the
of a guy we want. A bright, aggres-
sive, new person who's not hung
up with old techniques. It's gonna
be hard to find, because we're not
in a position to get a hold of them.

Secrets

They've already made their mark.”
Although their television show

v - on the.nati
g5, they did exceedingly well
in many regional surveys. Dickie
xplaine brelyjut whythey b
originally gone

e which e toel e elind
0 their act at the time.

“The reason we went into the
FT s s e b gooe
as faras we could as night club and
concert performers and there was
no way we could go up; we hs

arted to get stale. We felt that
ekvisios, it acting, would be
llenge.”

It e that, wnd b0t oy e
that they have learned a great
from the experience. They fea
ready now to participate more ac-
tively in the actual scripts; Tommy-

have more to say on the premise
of each script.

At present, both boys agree that
their live performances and their
guest spots on various other TV
shows are the best and most ex-
citing elements of their career for
o

They have just recently releas-
d a brand new LP—"The Smoth-
ers Brothers Play It Straight (Al-
most!)”"—on which they tried a
few new forms of music ... includ-

ing rock and roll

Future plans? Probably more
touring during the summer month.

ind Tommy is thinking about pur-
suing one of his oldest ambitions in
the line of dramatic acting. He's al-
ways harbored a not-so-secret de-
sire t0 be a weirdo killer!

He's also interested in directing.
Aliem . ... hope he decides to stick
to shat! 1 mean, Gl
grudge he holds aj
£or alvays i NEEd st e
er Dickie best, and all!!!
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The Adventures of Robin Boyd

CHAPTER TWENTY-SEVEN

Robin Boyd held George’s hand
very hard as they walked down the
steep stairway.

“You aren't frightened, are
you?” he asked when they had hit
bottom and were standing in a
dark room that seemed to be more
acollection of tunnels.

“T'm petrified” she answered,
trying 1o smile. But she wasn't.
She 0id have a strange fecing, but
it wasn't fear. Fear was cold. This
e mumbocss, bot Gven i this
chill damp cellar, it was warm.

““This is the Cavern now
what's left of it,” she said, uu.kmg
a statement but really a

saonee Aald it than It béigan ta

The room came to life. Tables
ol e dapised v
e S
lessness to the noise and clatter
as all eyes stared in one direction.

By Shirley Poston

was George's

15p being 40 Iotent on playis the
G i v
he was. He seemed a little fright-
ened for a moment, but with the
first strains of “You Like Me Too
Much,” he relaxed.

Robin stared at. him lovingly,
feeling the sting of tears some-
‘where behind her eyes. He looked
even younger than the rest. Like
her own George (of Genie fame)
must have looked five years ago.
And she suddenly wnshed (hal she
had known both of them
o ot il and
in spue of the numbness that was
still very much there, Robin had
10 kick herself under the table to
keep from rushing up on the stage
and hugging him furiously.

A Cool Beard

For one thing, her feeling for

ingo was the most comfortable
of all her Beatle emotions. After
aring her sister (Ringo Boyd)
(of 12-year-old sturdy fame and
frame) rave about him 24-hours-a-
day, Robin had come to utterly
yorship Ringo (as in Stan) in 3

s turn to

Then the lights dimmed on and
four shadows became four Beatles.
And with a casually waved ack-
nowledgement of the cheering wel-
come, they launched into the first
number on Robin's list. Which
was, of course, the song that had
somehow started it all. “My

nnie.
‘They were half-way through the

f way. Be-
sides, he was wnnng the world's
coolest beard.

Before Ringo had finished warb-
ling “I Wanna Be Your Man,”
she'd had to kick herself twice
o

s sl
o eyes and dark tousled hair,
had finehed Y esterday.” hat the

;e nodded g,nmly, l'ucmg
o e from the piie of fumi
scattered against a wall. ot
won't be for long,” he said, bright-
ening as he placed the table near
the stage and found chairs.

Robin took a deep breath of the
staleness and savored it. “When
she began, stopping in
mid-sentence because it didn't
need finishing.

George moved his chair closer.
“Whenever you sa

Seven million butterflies took

Whenever she said, time would be
turned back nearly

ve years, Out-

other kind of spring. The early
days when something new was be-
ginning 10 bud and grow. Some-
thing that would later ripen and
burst and change the world.
“It's all aranged?” she ask

at last. “The technicalities, |
mean’

"AII
answered.

arranged,” George
Cold

Robin shivered, but not from the
cold. That meant that Ringo would
be on the drums. That they would
sing her list of songs (which had
been cut 10 ten out of necessity)
although most of them hadn't even
been thought of in 1961. That it
was really going to come true, her
impossible _dream. And suddenly
she couldn’t wait another secor
for it to start.

“Now,” she said solemnly, set-
tling her vile glasses on her nose.
“I'm ready now.” She wasn't
really. There was still that inex-
plicable numbness. But she had no

* her eyes. She had known what to

expect. She had even seen photos
of them in the carly days, but She
‘was still amazed.

S
frail. ‘were 100 alive for
b el

‘They were dressed just alike in
boots and jeans topped with leath-
er jackets. Their hair was neither
long nor short, but here was a ot
They were pale, but not drab,
30 ek e mar ko s

hausted. And they were so young.
So unbelievably young.

Sheer Magic

Still, they were very much the
Beatles she now knew, in =
ways. They were the same stray
mixtice:of genilences and tough:
as-hell. And their music was sheer

magic.

When the song was over, John
stepped up to the mike. As Robin
e NG ey of W
air, he took a huge swallow from
a nearby cup and addressed a re-
mark 16_Paul. Something about
things going better with coke. And
it was several minutes before the
Beatles could stop laughing at
their private joke long enough to
forge ahead. The audicnce twit-
tered along, not knowing what was
funny and not really caring as long
as their Beatles thought something
was.

Then John began “You've
Really Got A Hold On Me.” From
b phas it sone-would,
never have suspected that he
would one day R G
all-time worst sol

He Josked very cortan of b
self, buthe grinned teasingly all
the way through the song. And,
knowing that George was watch-
ing her, Robin made every effort to
ook at John's face often.

en it ai, pface:

Robin continued to ache while
the Beatles, between jokes to the
audience and bites of sandwiches,

perform *“Kansas

Gy’ But, a4 alwiys, the yeab
yeah-yeah parts didn't fail to make
herknees knock noisily.

Although she applauded wildly,

zE
£z
=
m

But t was fat irst crashing chord
of “Hard Day's Night” that
brought the tears, They slid quietly
down her cheeks throughout the
song. And when the Beatles went
into their final number, they
streamed.

“Help” was the name of it. And
for the first time, Robin knew why
she had ached. It was also the
name of the game. The Beatles
had helped. Helped her and every-
one else who had been touched by
their magic. People were different
because of them, so was the world.
People were bigger and the world
was smaller.

nm that wasn't why she was

g She was crying
zilhmngh e Beaties. were closs

0 reach out and touch,
T wad il S A e
was sacrifice on both sides of it.

That Wall
The Bcaties,thess chrfree boys
larking abor a clumsy stage,

had grown up e
themselves to millions of teen-
agers who were ready and waiting
for something worth caring about.
And those teenagers had given a
part of themselves in return. But
the wall remained.

The Beatles needed their fans
as people, but they saw them only
as faces on the other side of foot-
lights or shrieks in an auditorium
or tear-stained letters. Their fans

needed the Beatles as people, but
they were able to see them only as
‘miniature figures on a miles-away
stage or voices on a record or pic-
tures on a paper.

They had given each other so
much. And in spite of this ex-
aan&e of self, they would always

(

“They should all be here,”
Robin said aloud, holding
George's hand 5o hard she com-
pletcly shut off the circulaion.
me. It would help them

uch.
*Thn, as Georgs give hee an
odd look, the Beatles and the ex-
citement around them faded and
they were again alone in a dusty
cellar.
Robin sat terribly still for a long
e Findly Goorpe sooke,
‘Robin,” he said gently, not
sounding at alllike the sort of per-
son who had been kaown to yank
r arm clean out of the soc!
“They can't all be here. It sy

‘humanly
helpless s
anly possible.

Rohln Iooked away. “Why not?"
she sai ly does it have to be
this way?'

George touched her hnyll red
hair. **You know why,” he an-
swered. “Because that's lfe. You
can't always have the person who'
uach:s you thow much love you

to give. You have to look
s i who ca L

Robin swallowed hard as the
truth of these words almost jolted
her right out of her chair. And she
started t0 say she'd stopped look-
ing, but she never quite got around
10 it as it was rather dificult to
talk while he was kis her.

Robin was blithering again in a

‘moment, but it was a different kind
of crying. And there was no better

place for her to have done a bit of
‘growing up herself than in this, the
shabby but beautiful birthplace of
anew way of life.

He made a
This wasn't

British Mime Out?

(Continued from Page 1)

Musician's Union has stepped in
with a surprise demand for a total
ban of TV mime work.

One of our top small-

triple their preparatory pre-screen-
ing work. They'd have to work out
intricate plans for positioning mi-

productions, “Thank Your Lucky
Stars” is to be pulled off in the final
week of June after a S-year 260-
program run. i

During.

sroups — including THE
SEATLES and THE OLLING
SN g

company concerned has announc-
cd that the, seics will be epiaced
by a new show which will not in-
volve miming.

There is much to be said in fa-
vour of miming. It allows a com-
plete program to be rehearsed and
screened in one day’s work. Pro-
ducer and camera crew can con-
centrate full attention on visual
detail without having to match
good camera work with faithful
sound reproduction. A mimed pro-
gram can afford far more big
names for each show because of
the hard cash saved in production
overheads and appearance fees.

Exact Sound
Artits pho say theyve petfeck
y happy with
Jnsllfy their opinior
us that viewers are sure to hear an
exact version of the recorded
sound. Artists worry just as much
as producers about the sound qual-
ity on TV sh

The anti-mime spokesmen say
that only inferior performers pre-
fer o0 let a recording do their work
for them. They say that any group

f reasonable calibre should be
willing and able to produce in the

'V studio a sound which is just
as good as they achieved in the
rding studio. They argue that
the viewers are cheated by. the
‘mechanical duplication of the ex-

act same audio performance on an
endiess e of difre mine

II| the end, of course, it's all
down to the TV production
people. Faced with adding live
sound to every pop program, most
producers would have to double or

Gon o each mdmdual act on
any given show:
To be mnhful, e Kt b ogree

ducing_an_entircly._satisfactory
ever

beat group gives out vith a great
performance in the studio.
2

Even -op—med nelwofk et
like Ed Sullivan’s pr
fenced a ot of ificaty in c.nplur—
ing and putting out to home
et 8 s00d soundfnthe cariedays
of the group boom. They were

used to handling the problems of
balancing a single voice against an
orchestral backdrop but the arri-
val of so
pianos and so

sound go out to the public in a
distorted or badly balanced way.
‘These are the groups who go along.
with the idea that miming is O.K.
and always will be until every TV
studio is geared i-fi sound
‘along with hi-fi vision.
So far the BBC in. Lomhn.
opposed

ditional
revolutionary, have e
quiet throughout all the mime ar-
gument. They may plan to dig in
their heels and refuse to obey the
edict of the M.U.—certainly they
have given no indication of a
change of format for theif 40
mime show “Top Of The Pops™
which has enjoyed a viewer aud-
ience of up to ten million people.

The whole situation is an inter-
esting one. We await the outcome.
of all the talking and all the writ-
ing. Meanwhile the drummers
keep on just missing their
and the singers part their lips
Sicice and Jt thei recorded voko
es sound out for them.
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‘Back Seat "38 Dodge’

By The Opus I
The Most Talked About Back Seat In
California

You Really Want To Know?
Listen Carefully to this Record
on the Mustang Label!

Its BeW, Tc HgN

‘Back Seat '38 Dodge’

By The Opus |

Avdilable Now at Your Local Retail Record Shop

Mustang 3017 '
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—ACADEMY AWARD WINNER—

SO

The Happiest
Sound >
in All the World &
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t In Santa Momca

The women snuggled into their
mink coats and crossed the wind
swept entrance area of the Santa
Monica Civic Auditorium.

They came to see and be seen,
hopefully to accept an award or
watch a friend accept one and to
gaze at show business' greats,
from Bob Hope to Rex Harrison.

But best of all, they came. For
the first time in many years the
majority of the winners of the an-
nual Academy Awards were there
to pick up their awards in person
and those who weren't had valid
reasons — illness or filming
problems.

Aside from the top awards
shown here, the other top winners
included Best Motion Picture and
rection—"'Sound  of
Zhivago” led the

ip of Fools
each with three.

And once again they tried to ex- g
press the unexpressable thanks
due to America’s number one en-
tertainer, Bob Hope. But they had
to make up a new award just for
him—he became the Academy's
first Gold Medal winner.

, =
{
1

BEST SUPPORTING ACTOR — Martin Balsam, Lila Kedrova presenting. 1ST GOLD MEDAL—Bob Hope. BEST SUPPORTING ACTRESS —Shelley Winters, by Peter Ustinov.

THE SEENi Acold and wmdy night at the Santa Monica Civic Audnnrmm in California. SCENE STEALERS—Lynda Bird Johnson and George Hamilton.
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